Nhac Ly & K§ Thuat Chuyén Hop Am

Tai liéu nay chia thanh 3 phan, dung b6 tic cho cac Khoa Huan Luyén Ca Trudng:
1 - Nhac Ly Can Ban Rat Ngan (Short Version)
2 - Ky Thuat Chuyén Hop Am, level I (Triads)
3 - Ky Thuat Chuyén Hop Am, Level IT (Other Chords)

I. Am Thanh va N6t Nhac (sounds, notes):
1. N6t nhac 1a ky hiéu ctia Am thanh.
2. Am thanh ¢6 4 dic tinh, dwoc chia 1am 2 loai:
a. Loai cO dinh:
e Cao d§ (pitch): am thanh c6 thé hat cao hay thap.
7 cao dO ctia am thanh: Do Re Mi Fa Sol La Si
hodc viét theomau tu: CDEFG A B
o Trudng d9 (duration): am thanh c6 thé ngan dai hay ngan. 7 truong do
thuong thay: Tron (whole), Trang (half), Den (quarter), Méc Don
(eighth), Méc Doi (16th), Moc Ba (32nd), Mdc Tw (64th).
b. Loai dién cam:
e Cuong d¢ (amplitude): manh nhe ctia am thanh. Thi du: f, p.
e Am Sic (timbre): mau séc ctia am thanh. Tiénhg hat ctia phai Nit thuong
sang hon phai Nam. Mdi nhac cu cho mot Am sdc khéc nhau.

Nguoi Ca Tredng phdi nghién cieu kij cang vé loai dién cdm dé'c6 thé dp dung,
lam tang thém hiéu quia cho bai hit.

I1. Cao D¢ (pitch)

1. Octave: quang 8. Thi du tir ndt D6 dén not Do ké tiép.

2. Am Vuc: khoang cach ttr ndt thap nhat dén ndt cao nhat ma mot nhac cu hodc
giong ctia mot nguodi (vocal range) c6 thé hat duge. Am vire ctia mot nguoi
thwong la 2 Octaves. Giong Nt hat cao hon giong Nam 1 octave.

3. Am Vuc trong Ca Poan. Am vuc phén chia cho cac giong hat khong c6 tiéu
chudn nhat dinh. Am v cao (soprano/tenor) va tram (basso/alto) ctia nguoi
Viét chung ta thuong c6 gioi han hon am vuc dwoc chia dwoi day.

soprano mezzo soprano alto
o o

tenor baritone bass

I

[1&
[

©

¢

Level I, Nhac Ly & Chuyén Hop Am | 1



4. Khoéa Nhac: dung dé doc n6t nhac trong khudng nhac. Cac khda nhac thuong

duwoc dung;:
e Khoa Sol (treble clef): dung cho bé nit (Soprano, Alto) va cac nhac cu c6 am
Vi cao.

e Khoa Sol Ricordi (it thay), va khoa Sol ha bat do (vocal tenor clef): dung cho
be Tenore (tén cac nét giong nhu cua khda Sol thwong, nhung nghe mot
Octave thap hon)

e Khoa Fa (Bass clef): dung cho be Basso (hodc chung cho phai Nam), va cac
nhac cu c¢é am vuec thap.

e Khoa Do (Alto hodc Tenor clef) : chi duing cho nhac cu (nhw viola, cello).
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5. 8va=octiva alta, cao hon 1 bat 9, dung ¢ khoa Sol (treble clef) .
6. 8vb = octava bassa, thap hon 1 bat 9, dung & khod Fa (bass clef)

Written Performed Written Performed
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7. Cung va Nwra Cung (step, half step): cao d¢ gitra 2 not gan nhau, MI-FA va SI-DO
co ntra cung (half step), nhitng nét khac cé 1 cung (whole step)

Do Re Mi Fa Sol La Si Do

1 1 1 1 1
1/2 1/2

8. Dau Bién (accidentals): d€ thay doi Cao d¢ ctia n6t nhac: thang (#), giam (b), vv.

9. Ban Cung Dong (chromatic half step) va Ban Cung Di (diatonic half step): Ban
cung dong, khi hai n6t cach nhau ntra cung c6 cung tén (thi du: C va C#). Ban
cung di, khi hai n6t khac tén va cach nhau ntra cung (thi du E - F).
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III. Treong Do (duration) va Nhip Phach (meter, beat):
1. Co6 7 Truong do thuong gdp:

e NOt Tron (whole note): treong do dai

1 2 3 4 5 4 7
nhat e —————— —
o N©&t Trang (half note): bang phan ntta V73 2‘

cua N6t Tron.

o N&t Den (quarter note): bang Y4 ctia not tron, hay % ctia ndt trang

o N6t Méc (eighth note): bang 1/8 ctia ndt tron, hay % ctia not den

e NGt Moc 2 (sixteenth note): bang 1/16 ctia not tron, hay % ctia ndt méc.

o NGt Mdc 3 (thirty second note): bang 1/32 ctia nét tron, hay ¥ ctia ndt méc 2.

o N6t Moc 4 (sixty fourth note): bang 1/64 ctia nét tron, hay % ctia not méc 3.
2. Not c¢6 cham (dotted notes): Dau cham tang gia tri treong do ndt nhac 1én thém

mot nira. Néu c6 2 cham, dau chdm thit 2 c6 gi tri bang nita ctia chdm thit nhat.

gid tri diu chdm

J J J _~biing nita (half) ndt nhac
’ — Déu chim tht hai

J ,J .I -h/bi'mg nita ddu chim trude
-u -

Jo=d 4 D)

3. Phan biét dau noi, ddu luyén, va dau ldy (tie, slur, grace notes):
a. Dau Noi (tie notes): dung d& ndi cac nSt cing cao do. Truong d6 bang
tong sO gid tri ctia cac not.
b. Dau Luyén (slur): Dung khi mot 101 ca c6 nhiéu nét ¢ khac cao d9.
c. Dau Lay (grace note): Duing trudc hodc sau ndt nhac, gia tri thuong bang
Y4 ctia not nhac.
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4. SO Nhip (Time signatures): Nhu phan s6 nhung khong c6 gach & gitra, dat & dau
bai hat.
a. SO& & dudi (denomirator): chi don vi nét (whole, half, quarter, eighth, vv)
b. S8 & trén (numerator): cho biét cé bao nhiéu don vi nét trong mdi 6 nhac.
5. Phan biét Nhip va Phdach (time, meter and beat): Mbi 6 nhac 1a mot nhip. Mbi
nhip c6 nhiéu phach (thuong la 2, 3 hoac 4). Thi du:
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Nhip 2:4 1a nhip c6 2 phach (moi phéach la mot ndt den - quarter note)
Nhip 3:2 12 nhip ¢ 3 phach (mdi phach 1a mot ndt trang - half note)
Nhip C = Common Time, la nhip 4:4, c6 4 phach

Cut Time: la nhip Common time chia d6i, tttc la 2-2, nhip c6 2 phach.

an o

6. Phan biét Nhip Don (simple time) va Nhip Kép (compound time). Nhitng nhip
o tir sO (numerator) 1a 6, 9, 12 1a nhip Kép. Nhitng nhip khac la nhip Don.
a. Tim s6 phéch trong nhip kép: 14y ti s6 chia cho 3. Thi du:
e Nhip 6:8 12 nhip c6 2 phéch (vi 6/3 = 2), mdi phach c6 1 n6t den
cham (hodc 3 n6t mdc — eighth notes).
e Nhip 9:4 1a nhip c6 3 phach (vi 9/3 = 3), mdi phach c6 1 nét trang
cham (3 not den — quarter note)
e Nhip 12:2 1a nhip c6 4 phach (vi 12/3 = 4), mbi phach cé 1 nét tron
chdm (3 ndt trang - half note)
b. Tim s6 phach trong nhip don: t& s6 chinh 1a s6 phach. Thi du:
e Nhip 2:4 c6 2 phach.
e Nhip 4:4 c6 4 phéch.
e Nhip 7:4 c6 7 phach.

7. Phan phéch (beat division) : phan phéch la chia mdi phach thanh nhitng don vi
not nhé hon mét nita (Trong English, khi chia nho ra %4 goi la "beat subdivision")
a. Trong Nhip Don: mdi phéch c6 thé chia nhé lam 2 phan, thi du:
e Nhip 2:4, mdi phach la 1 n6t den (quarter note). Mot ndt den co
thé phan chia nhé lam 2 nét moc (eighth note).
b. Trong Nhip Kép: mdi phach cé thé chia nhé 1am 3 phan, thi du:
e Nhip 6:8, mdi phach la 1 n6t den chdm (dotted quarter note), cé thé
phén lam 3 n6t moc (eighth note).

8. Nhip Lé (pickup bar): O nhip dau ctia bai hat c6 thé khong day du, goi la 6 nhip
1é (pickup bar) . Trong treong hgp nay 6 nhip cudi thuong bu lai.

9. Nhom nét (group notes, beam notes): Khi c6 nhi€éu n6t moéc lién nhau, nguoi ta
thuong nhdm céc nét lai bang nhitng gach ngang (beams) theo don vi cta
phach. Muc dich la giap ta dinh phach (find) dwoc mau le hon.
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Sai bang Sai Bing Sai Bang

10. Lién Ba (triplet): mot nhém 3 n6t gidng nhau (c6 s6 3 bén trén hodc bén dudi
nhém ndt), gid tri chi bang 2 nét (ti 18 3:2). Khi dién, dién cac n6t bang nhau. Lién
Ba dugc dung trong cac nhip don (phach chia 2) . Trong nhip don cting c6 Lién
Nam (quintuplets), ti 1& 5:4 (nhém 5 not nhung gid tri bang 4 ndt), Lién-7, vv.
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11. Lién Hai (Duplet): Lién Hai 1a mot nhém 2 ndt, nhung gid tri bang 3 nét. Dién 2
ndt bang nhau. Thuong dugc dung trong cac nhip kép (phach chia 3) . Trong
nhip kép con c6 Lién Tu (quadruple) ,ti 18 4:3 (nhém 4 nét, nhung gia tri bang 3
not), Lién-6, vv.

y - I ——

gid trl bang 3 ndt méc (hay | ndt den chiam)

12. Pao Phach (syncopation): Khi phach manh tré thanh phach yéu hoac khi ¢6 dau
nghi & dau phéch trong 6 nhip, ta c6 dao phach (chung ta thwong Phan Phach dé
danh nhip loai "syncopation")

Fil :— I I I I I | I i | I | I I | I I | I I | I | I [ | I ]
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Phich manh nhe Bio phdch B o phdch Bdo phidch

theo binh thiting

13. Nghich phach hay Nhip Choi (contre-temps): Nghi ¢ phach manh.

Ngich phach

= . _ .
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14. Vach Nhip (musical bars): ¢6 3 loai Vach Nhip thwong dung:
a. Vach nhip don (simple bar) : phan cach gitta cac 6 nhip.
b. Vach nhip d6i (thin double bar): cudi phan phién khuc, hodc khi ¢6 nhitng
thay doi ddc biét nhu thay doi sd nhip, bo khod, be hat, vv.
c. Vach nhip két bai (ending bar): hét bai. Cudi Diép khic hoac cudi Coda .

single bar thin double bar endin_b{
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15. Dau cham luu (fermata): thuwong & cudi cau.
a. Khi ¢ trén ndt nhac: nét nhac dwoc ngan dai hon treong d6 binh thuong,
thuong la gap doi truong do, hodc tuy theo y cua Ca trudng.
b. Khi 6 trén dau nghi: nghi tuy y.
c. Khi ¢ trén vach nhip: im ldng tuy y.
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16. Lu am va "cut-off": ngan dai va tat dot ngdt (feture,
ceasura)

17. Vach Nhip Lap Lai (repeat bar):
a. Vach nhip véi 2 cham ¢ sau: danh dau chd duoc lap lai (marker).
b. Vach nhip v6i 2 chdm & trude: dau lap lai (repeat bar)
Néu khong c6 "maker" thi ldp lai tir dau bai hat.

marker repeat bar
o /
i
F * *
[ o) ) .

18. Lap lai nhiéu cau nhac (endings): Mdi cudi cau (ending) dwoc danh dau bang
mot s6. Mdi 1an 14p lai thi bé qua nhitng “endings” da dién va nhay dén mot
“ending” ké tiép.
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19. Nhay doan (Coda phrase): C4c ky hiéu viét tat:
a. D.C (Da Capo) Tro lai tie dau bai:

b. D.C al Fine Tro lai dau bai cho t6i hét (Fine)

c. D.Cal Coda Tré lai dau bai rdi sang doan Két (coda): &

d. D.S (Da Segno) Tré lai tte chd c6 ddu Segno: &

e. D.Sal Fine Tro lai tir dadu Segno téi hét bai (Fine)

f. D.SalCoda Tro lai tie dau Segno roi toi Coda khi gap "Al Coda".

20. Lap lai cung mot cao do (cho bd go)
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IV. Cuong D¢ (amplitude)

1. Cuwong d06 la s¢ manh-nhe, lam tang thém y nghia ctia 10i ca, y nhac.
2. Cuong do c6 thé 4p dung trén tirng not nhac, trén tirng chi cau, ca cau, ca doan...
3. Cuong d¢ trén ndt nhac: duoc ghi bgmg mot ky hiéu (marks) o trén hodc dudi not
nhac, dudi day la mot vai tén va ky hiéu caa ceong do nét thuong gép:

e Legato: hat lién tiéng (n6t nhac binh thuong)

e Marcato: hat manh va day

e Staccato: hat nhe va roi (chi bang ntra ndt nhac.)

e Staccatissimo: tau nhac va roi, bé"mg Y4 not nhac.

e Sustenudo, tenuto: nwong nhe ting nét (kéo dai).

fi . ' -
e s i i Y
* 1 T T I I

Lzgatn Marmto Smocmto Smomatiszimo Sostenuto

4. Cuong d6 trén ndt nhac ghi bang chit tat:
e Sforzanfo (sfz): Nhan budng, 16n réi nho lai ngay (fp)
e Subito Forte (5f.): Manh dot ngot

# =fz =f,
1
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5. Cuong d¢ theo cau nhac: thuwong duoc dédt & dau mdi cAu nhac.

o ff (fortissimo) Rat manh
o f (forte) Manh

e mf (mezzo forte) Manh Vira
e mp (mezzo piano) Nhe Vira

e p (piano) Nhe

* pp (pianissimo) Rét nhe

Déi khi con dung fff hodc ppp dé chi cwe manh hay cuwc nhe.

6. Cuong do dién cam ghi bang tiéng Italian trong cau nhac:
e Amiablile  Nhe nhang

e Ao0roso Mém mai

e Apassionate Dam mé

e Dolce Hat nhe nhang, diu dang.
e Dolente Ngam ngui

e Dolososo, Doulo, Mestoso Budn
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Espressivo
Fouco
Religioso
Sotto Voce
Spirito

Dién ta

Nong nan

Thanh khan

Hat nhe nwra tiéng.
Cé hon, nang luc

7. Cuong d¢ thay doi trong cau nhac

Crescendo (cresc.) Manh dan.

Decrescendo (decresc.)  Nhe Dan.

Diminuendo (dim.) Nhuw decresc., b6t lai dan.
Morendo (mor.) Lim dan & cudi bai.
Smorzando (smor.) Nhu mor., tit dan.

Messa di voce L6n dan roi nho dan

.’uﬁ{f} p{}

P
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decrezc, mes==a divoce

Trén ddy chi la mot s6'cwong dg tiéu biéu, con nhiéu tir ngiv dé’ chi cuwong dg khic khong
dé cip toi.

Tai sao khong ding chir Vigt dé' chi Cuong DG?

1.
2.

Cic ky hi¢u trén c6 tinh cdch tiéu chudn qudc t¢'(1SO), ngén ngir chung.
Nhiéu ngueoi ¢6 dung, nhwng néu lam MIDI, cdc softwares viét nhac (notations)

khong hiéu tiéng Viét khi minh mudn doan nhac ldp lai chd nao, choi manh hon hay

nhe hon, nhanh hon hay chdm hon...
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V. Hanh D¢ cua Bai Hat (tempo)

1. Hanh d6 (tempo) la s nhanh cham cua bai hat. Con goi la Nhip Van, Nhip Do..
2. Bai vui thuong hat nhanh; nguoc lai, bai buon thuong hat cham. Hanh d¢ 1a mot
trong nhitng khia canh quan trgng dién ta y nghia caa bai hat.
3. Khi nét nhac manh dan (cresc.) thi cing nhanh dan; ngwoc lai, khi nhe dan
(decresc.) thi ciing chdam dan.
4. Hanh do ctia bai hat duoc ghi & dau bai hat bang nhitng cach sau day
e S0 may go nhip M.M: Thi du M.M.=115 (M.M.= Milzel's Metronome).
Méi phut g 115 céi.
e N6t nhac va sd go nhip, thi du J — 115
Choi 115 not den trong mot phat.
e Dung chit Italian (hodc tiéng Viét)
5. Mot s6 hanh do tiéu biéu: (trich ti http://en.wikipedia.org)
e Prestissimo — extremely fast (more than 200bpm)
e Vivacissimamente — adverb of vivacissimo, "very quickly and lively"
e Vivacissimo — very fast and lively
e Presto — very fast (168-200 bpm)
o Allegrissimo — very fast
e Vivo — lively and fast
e Vivace — lively and fast (=140 bpm)
e Allegro — fast and bright or "march tempo" (120-168)
o Allegro moderato — moderately quick (112-124 bpm)
o Allegretto — moderately fast (but less so than allegro)
o Allegretto grazioso — moderately fast and gracefully
e Moderato — moderately (108-120 bpm)
e Moderato espressivo — moderately with expression
e Andantino — alternatively faster or slower than andante
e Andante Moderato — a bit faster than andante
e Andante — at a walking pace (76-108 bpm)
e Tranquillamente — adverb of tranquillo, "tranquilly"
o Tranquillo — tranquil, calm, quiet manner
e Adagietto — rather slow (70-80 bpm)
e Adagio — slow and stately (literally, "at ease") (66—76)
e Larghetto — rather broadly (60-66 bpm)
e Grave — slow and solemn
e Lento — very slow (40-60 bpm)
e Lento Moderato - moderately slow
e Largo — very slow (40-60 bpm), like lento
e Larghissimo — very very slow (20 bpm and below)

10 | Nhac Ly & Chuyén Hop Am, Level I



6. Céac hanh d6 chi sy thay ddi theo tirng cau hét

e Tang nhip do:
e Accelerando (accel.) Nhanh dan 1én
e Animando (ani.)  Linh dong, hao hiing
e Stretto Don dap, gdp rat.

e Giam nhip do:
e Ritardando (rit.) ~ Cham dan lai
e Rallentando (rall.) Cham dan (nhu rit.)
e Allargando (allarg.) Gian dan, cham dan
e Ritenuto (riten.) Gim lai dot ngot

e Nhip do te do
e Ad libitum (ad lib.) Tw do, tuy y

e A pierre Tty thich
e Senza tempo Khoéng can gitt nhip
e Rubato Nhip loi (robbed time), nhanh r6i cham lai,

hodc nguoc lai, cham rdi nhanh.
e Tro vé nhip d6 ci:
e A tempo, Tempo primo  Trd vé nhip d6 ban dau
(AT) hodc (1 tempo)
e L'istesso tempo Git nhip d¢ cti du thay d6i s6 nhip
(mot phach ctia 2:4 bang nhue 1 phach ctia 6:8)

7. Nhiing trang ttr (adverbs) c6 thé dwgc dung, di trede cac tir 6 trén:
e Molto Rat
e Assai Rat
e Non troppo Khong qua
e Nontanto Khong dén thé

e Sempre Luon ludén (Sempre marcato, lu6n manh)
e Meno [t hon (meno mosso, kém linh hoat hon)
e Piu Hon (Piuandante, nhanh hon andante)

e Poco It, mot chit (poco a poco, tling chit mot)
e Quasi Gan nhu

8. Hanh d6 va s6 nhip (tempo, time signatures): Trén ly thuyét, hanh d6 va s6 nhip
khong c6 lién quan véi nhau. Trén thuc t€, nhip 2:2 thuong duoc hat nhanh hon
4:4; nhip 3:8 hat nhanh hon 3:4.
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VI. Nhitng ddu hiéu ctt nhac (cho nhac cu)

1. Ludt (glissando): cac ndt dugc ludt that nhanh trén Piano hodc Harp
2. Vudt (portamento): vudt trén gidy dan Guitar hoac Violin
3. Rai (arppegio): Rai not theo hop am.

|"I |- --------
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Glizzando Portamento Arppegio

4. Dau Lugn (turns, gruppetto)
a. Luon lén: di tix ndt thap dén ndt cao hon roi tro lai.
b. Luon xudng: di tlt n6t cao hon xudng not thap hon roi trd lai
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5. No6t V&, Rung (Trill): 1ay di 14y lai that nhanh, cho flute, classical guitar, vv.
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VII. Am Giai (scale)

1. Dinh Nghia Am giai: mot chudi cao d6 n6t k& tiép nhau, trai dai trong mot
octave, ndt dau va cudi la tén ctia 4m giai (cung tén not).
2. Nhac That Am (heptatonic) c6 7 nét chinh va cé cac nét thang - giam. Cac ndt
chinh: C, D, E, F, G, A, B. Phan biét 2 loai am giai:
a. Am giai d6ng chuyén (chromatic scales): gom tat ca cic ndt, mdi ndt cach
nhau ntta cung.

| | : I Il I F : y I ' ..’F JIEJ d} ﬂdl r ll 1I i } |
e v v ® 1 e
b.

Am giai di chuyén (diatonic scales): c6 8 nSt chinh. Thi du am giai DO:
C-D-E-F-G-A-B-C

G

-
L HEN

3. Trong Am giai Di chuyén, 7 ndt chinh tao thanh 7 4m thé (modes) khac nhau
(2 ndt viét lién nhau c6 y 1a cach nhau ntra cung):

a. Ionian: C-D-EF-G-A-B-C
b. Dorian: D-EF-G-A-B-C-D
c. Phrygian: E-F-G-A-B-C-D-E
d. Lydian: F-G-A-B-C-D-E-F
e. Mixolydian: G-A-B-C-D-E-F-G
f. Aeolian: A-B-C-D-E-F-G-A

g. Locrian: B-C-D-E-F-G-A-B
4. SO cung va ntra cung ctia 7 am the:

a. Ionian: 1,1,%,1,1,1,%
b. Dorian: 1,%,1,1,1,%,1
c. Phrygian: n,1,1,1,%,1,1
d. Lydian: 1,1,1,%,1,1, %
e. Mixolydian: 1,1,%,1,1,%,1
f. Aeolian: 1,%,1,1,%,1,1
g. Locrian: n1,1,%,1,1,1

5. Am giai Truéng va am giai Thit: Am nhac tiéu chuan (standard western music)
6 2 loai am giai, Trwong va Thi, lién quan dén 2 ciia 7 modes ¢ trén (bold):
a. Am giai TRUONG (Major scales): lién quan dén am th& IONIAN, c6 d3c
tinh tuoi sang.
b. Am giai THU (Minor scales): lién quan dén am thé AEOLIAN, c6 dic tinh
budn.
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6. Cécbac not trong am giai (scale degree): Cac bac nét duoc viét theo s6 th tw 1,
2, 3,.., va thuong dwoc ky hiéu b:?lng s0 La-ma (Roman numbers):

C—D—E - F—-G-A —B — C
I—II—III— IV —V — VI — VII — I

7. Tén cua cic bac ndt trong am giai

I : Chu am (tonic)

I : Thurong cht am (supertonic)

III : Trung am (mediant)

v : Ha thong (at) am (subdominant)

\Y% : Thong am hay at am (Dominant)

VI : Ha trung am (submediant)

vl Ha cht am (subtonic) / Leading Tone (cam am)

8. Y nghia ctia tén cac bac not:
e Tonic (cht &m) dwoc coi nhu ndt chinh (center) ctia am giai.
e Trén Tonic quang 2, goi la Supertonic; dudi quang 2 truong goi la
Subtonic; dudi Tonic quang 2 thit goi la Leading tone, “cam am” .
e Trén hodc dwdi Tonic quang 3, goi la Mediant va Submediant
e Trén hodc dudi Tonic quang 5, goi la Dominant va Subdominant.

9. Am Giai Truéng: Cac ndt bac 3-4 va 7-8 c6 NUA cung (half step), con lai déu c6
MOT cung. Am giai D6 Truéng duoc goi la Am Giai Truong Mau.
10. Nhiing nét cua am giai treong khac phai tir cong thiee tinh ra:

Bicndt (scale tone=s): ] 2 3 4 5 6 7 8

1 1 n 1 1 1 1A
cung cuong o cung cung cung comg

Khodne cdch (step size)

11. D& xay dung mot Am Giai (fim cac ndt trong 4m giai), ching ta lam 3 buéc nhue
sau:

a. Viét ra cac tén ndt theo thi tw, ndt bit ddu va ndt cudi 1a ndt cta tén Am
giai. Thidw: FGABCDEF

b. Tim xem nhitng chd c6 ntta cung (theo cong thirc, bac 3-4 va 7-8).
Tiép theo vidu ¢ trén: F - G- A-B-C-D - E-F (n&ta cung viét lién)

c. Dung cac dau thing (sharp) hay giang (flat) d€ c6 duoc s cung va ntra
cung nhu cong thiec: F-G-A-Bb-C-D -E-F
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12. Nhiing thi du tim cac ndt cua mot am giai.
SOL Truong:

a. Viétra 8 ndt theo thir tur : G-A-B-C-D-E-F-G
b. Dénh dau chd c6 ntra cung (3-4, 7-8): G-A-B-C-D-E-F-G
c. Dung dau bién dé c6 cong thirc truong: G- A -B-C-D -E-F#-G
,ﬁl ”ﬂ 0
i O [ © ] . B
7 A o O © '
N o [N ] =7
\:__J -
e‘ll
. ) 1 2 3 4 5 3 7 8
éng thire: =y - = e = - a =
e e e e e e
. U T 3 1T 1T 1T 75
- o
Am giai C oy — - v & ¥
v o e b
f) o
I . . > | £ i¥ —
Amglal F Afy— = P E— )
]
- ﬂ 1 iy #{" #n s
Amgal A fe0r e — = -
o

13. Am Giai Thu:
Am giai LA Th& dugc xem nhu am giai kiéu mau ctia Am-Giai-Thit. Cong thitc
ctia Am Giai Th¢ Tu Nhién (Natual minor scales) :

Bécndt (scale tones): 1 2 3 4 5 i) 7 5

Khodng cach (step dze) ! 142 ! 1 112 ! !

cung cung  cung cung cung cung
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14. Xay dung am giai thu:
1 2 3 4 5 0 7 3
_éng thic: = = = =

- — e e e

T 5% T g 1 1

Am giai ,E‘ =
4 ot — 1% -

- .. A

Am glal " — — =
Re tht =S—F% = ¥ =

v . il

Am giai #1:‘ - — = - = Fa)

. - e 1Y b
M]. thL'l‘ ] £

15. Am Giai Thit ¢6 3 loai:
a. Am giai tht T Nhién (natural minor scale): 1a &m giai chting ta da néi &
trén.
b. Am giai thit Hoa diéu (harmonic): nhu ctia "Natural”, nhung ting bac VII.
c. Am giai tht Giai diéu (melodic): nhue "Natural", nhung tang bac VI va VIL

1 2 3 4 5 6 7 8
Natural A B C D E F G A
Harmonic A B C D E F G# A
Melodic A B C D E F# G# A

16. B khoa (Key Signatures): Cac dau Thang (sharps) hodc Giang (flats) ctia Am giai
duoc di chuyén ra dau khudng nhac, goi la Bo Khoa.

17. Tht twe cac dau Thang va Gidng trong cac b khoa.
a. BO khoa dau thing: F-C-G-D-A-E-B (tinh 1én quang 5)
b. Bo khoa dau giang:B—-E-A-D-G-C-F (tinh xudng quang 5)

. t: His 0 | IJ 5
— T 5P
o~ =5 frs—""D 15
AN — ' AN P>
e F-C-G-A-E-B e B-E-A-G-C-F

18. Relative Key (am giai Twong Ung) . Hai 4m giai goi 1 twong tng (relative) khi
c6 bo khoda giong nhau (same key signatures) : mot Treong va mot Thi.
Cac thi du: C-Am; G-Em; F-Dm.

16 | Nhac Ly & Chuyén Hop Am, Level I



¢ Am Giai Tuong Ung ctia thé Trudng ludn & trén thé Thit mot quang-3-thie
(m3). Thi du:

I II I v WOWID VIO

&
1F il 1l

'Lr;)'i::-

==
¥

e
1K ¥

==
1E o

&
o

I I1 Ir IV W WOWIT o VIII

e

19. Parallel Key (Am Giai Pong Nguyén): Hai 4m giai ¢6 cting Tén (cung) nhung
khac thé (Truong <> Thit) . Thidu: A/ Am; G/ Gm; F/Fm

{i 4

i 1 P AT

7 — () o k1
D [ Fan m — iy £ 1 i

o — i T ) =

Y T o T

|I'|I

\ : Y e :
Dim: —fe——— — T £ b

L3, — i) o

X o -

20. Enharmonic Key (Am giai DPong Am): Hai am giai khac tén (cung) nhung that
sw giong nhau vé cao d6. Thi du: G#/ Ab; D#/Eb

Lueu y: Tai ligu nay soan cho cic hoc vién ¢ USA, nhiéu khi English dé hiéu hon tir Hin-Vigt;
hon nita, English c6 thé'dwoc dung dé "search” trén "internet” ¢ cé thé' nghién civu siu xa hon.

Thi du, khi néi "software”, "window” thi dé hiéu hon la "phin mém”, "cira s6” ... lim khi con
lam nguoi doc khé hiéu hon (confused)

Tir ngiv Am nhac tiéng Viét hiiu nhw ciing chi la dich lai tie Italian, English , hay French, vo..

moi nguoi dich (translate) mot kiéu khic nhau. Theo kinh nghi¢m ciia ban than, moi "thdy” ndi
mot kiéu!
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VIII. Tim Cung Thé (KEY) cua bai hat

1. CUNG ctia bai hat chinh 1a Chut Am (tonic) ctia Am giai.
2. Binh thudng CUNG (tone) ctia bai hat chinh 1a NOT KET ctia bai hat. Thi duy, bai
hat két o n6t MI, thi Cung bai hat 1a ML
3. THE ctia bai hat 1a Truong hodc Thit. Nguoi ta thwong dwra vao Bo Khoa (Time
Signatures) dé€ tim Thé cta bai hat.
4. Trong Enghlish, cung-thé bai hat duoc goi la "KEY".
5. Tim Cung Thé bai hat: C6 3 truong hop:
a. Khi bai hat khong co6 thang hay gidng ¢ bo khoa:
e Bai hat két thtic bang n6t DO: D6 Truong
o Bai hat két thtic bang n6t LA: La Thtt
b. Véi Bo Khoa Thang:
e Tir dau thing cudi tinh 1én 1 bac, néu trung vdi tén ctia ndt két bai:
Bai hat ¢ thé Truong va Cung la ndt két bai.
e Tr diu thiang cudi tinh xudng 1 bic, néu trung vdi tén cua ndt két
bai: Bai hat 6 thé Thit va Cung la not két bai.
c. Vi Bo Khoa Gidng:
e Tir ddu gidng cudi tinh 1én quang 5, néu trung vdi tén ctia ndt két
bai: Bai hat ¢ thé Truong va Cung la not két bai.
e Ttr ddu gidng cudi tinh 1én quang 3, néu trung vdi tén ctia ndt két
bai: Bai hat ¢ thé Thit va Cung la not két bai.

6. Tém Tat Cac Cung Theé':

BS Khda

trgng
Chay A
" F——] Cruy an

| | 1 1 |1 |1
1 T F T IF T 1 || T || T O | || I O | Tl
38 il T 158

] il il ] i ] i
F/Dm Bb/Gm Ebi/Cm Ab/Fm Db/Bbm Gb/Ebm Cb/Abm
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7. Vong Tron Cac Quang 5:

C6 not cach nhau quang 5 (Perfect fifth)

N6t bén ngoai la Thé Trudng (chit viét hoa); ndt bén trong la Thé Thit (viét
thuong).

Mot thi du: Néu hai hat c6 3 thang, bai hat d6 c6 thé' la LA-Truong (A) hodc
FA-Thang-Tht (£#).

Khi néi vé cac hop am trong am giai, cac tén nét chung quanh "KEY" cua bai
hat la nhitng hop am cta am giai...

The Cycle of Fifths

each keynote is surrounded by the other five major and minor triads that can be
derived from that scale.

MO sharps or flats

1flat b F C G 1 sharp §

sh Bbfc  MAORKEYSOUTSDE- ) A 34

minor keys inside

D>
5 b F# /G 5 4

SIX sharps or flats
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VIII. Quang Nhac (Musical Intervals)

4
7
1. Quang Nhac la khoang cach cao do B0 O 8
-~ ~ e e - < e
giita 2 not nhac. Quing giai dicu Quang hoa dicu

) . ) . s (melodic intervals) (harmonic intervals)
2. Tén quang: Tén quang duoc goi bang

$6 quing va dic tinh cta nd. Thi du: quang 3 trudng (Major third, M3).

3. SO quang (ttr quang 2 tro 1én):
I’I
?‘-' s’ £F it = =
LU = £ = = = = =
Unizon 2 3 4 3 a] ¥ octave
(ddng 4m)

4. Céch doc s6 quang cho nhanh: Hai n6t cung trén hang ké hoac cung ¢ khe nhac
la nhitng quang leé: 3,5, 7, 9..

F' O O
o Pa ¥ = O =
7 ~ O ol [0 ]
[ ) [ 8] ey o
AN 7 [§] o Pz 0] O [0]
e e ©
3 5 7 9 2 4 0 8§ 10

5. Ddc tinh ctia quang khac nhau la do s cung (whole steps) va nita cung (half
steps) trong quang khac nhau.

¢ Quang Trudng (Major): quang 2, 3, 6 hodc 7.

¢ Quang Thtt (minor): quang 2, 3, 6 hoac 7. Quang Truong hon
Quang Thit ntta cung,.

¢ Quang bung (perfect): quang 4, 5, hodac 8 (octave)

¢ Quang Tang (augmented): hon quang Trudng hodc quang Dung
nira cung.

¢ Quang Giam (diminished): it hon quang Thit hoac quang Dung
ntra cung.

a. Quang 2:

|
he
7F

e Quang 2 tht (minor second, m2): co pE— )

o

[0 ]

hE=

8/
N AN

I G N

1 ntta cung
e Quang 2 trudng (Major second, M2): m2  m2 M2
co 1 cung
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b. Quang 3:
¢ Quang 3 thtt (m3): c6 1 cung va 1 ntra cung
¢ Quang 3 truong (M3): c6 2 cung

f) | ‘

i LN ] ey
7 [ 8] / O "
I\ [ 9] FERN Fi e -~ vl
AN 3, FAERNEY F Vi

e \/ N — —

m3  m3 M3 M3

c. Quang 4 dung (Perfect fourth, P4): c6 2 cung va 1 nita cung
d. Quang 5 dung (P5): c6 3 cung va 1 ntta cung
e. Quang 6:

4
e Truwong (M6): 6 4 7 e
g( ) O —+—— Q4Dbiingco 2va /2 cung
cung va 1 ntra cung 3 N
. ‘ P4
e Thit (m6): c6 3 cung
va 2 nira cung J
V4 [ 8] ] ~ = ~ ’
5 {r P . )5 Piing ¢d 3 va 1/2 cung
f. Quang?7: o O Q © ©
e Truong (M7): ¢6 5 PS5
> ; 4 ]
cung va 1 ntra cung i Q8 Ping ¢6 5 cung va 2
7 . 4 fn
o Thit (m2): c6 4 cung S ntra cung
va 2 ntra cung P3

g. Quang 8, octave (P8): c6 5
cung va 2 nlta cung

6. Quang Tang va Quang Gidm: chi la thém bdt nira cung (chromatic half) ctia cac
quang chinh.
diminished €— minor — Major — Augmented
diminished €— Perfect — Augmented

7. Quang bao: dao nguoc tht ty ndt nhac

£ o

i

\"'",J -y -y

& (o]

SOL up SI SIup SOL SOL down SI

£ o

i
\‘:'T’ -r -r

LI

M3 mo mo
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8. Loi ich ctia quing dao: dé tinh cac quang rong duoc dé dang
a. SO quang: 1ay 9 trir di quang da biét.
b. Tinh chat: thay doi nguoc lai:
e Major > minor (va nguoc lai)
e Perfect - (git nguyén): P4 - P5
e Aug - Dim (va nguoc lai): Aug3 > dimé6
c. Thidu:
e m2 > daola M7
e M2 - dadolam?7

e m3-> M6
e M3->mé6
e P4->P5

e Aug2 - dim7

9. Quang don & Quang kép: quang nho hon 1 octave la quang don.

10. Quang thuan & Quang nghich: quang thuan nghe xudi tai, quang nghich nghe
chdi tai. Trong hoa am, cac quang 2 va 7 hodc cac quang tang va giam la cac
quang nghich.

11. T nét DO tinh 1én (am giai Do) ta ludn c6 cac quang Trudng hodc quing Pung.

fi

i T I I I I I I |
Fal 1 1 1 1 1 1 1 [n] ]
1 I I I I I I ]

1 1 1 1 1 1 1 |

15 = = o =
= = = =3 =3 =3 =3 =3
Unizon M2 ] P4 B3 L] MAT P&
[dﬁn,g dm) [ootave)

12. Cong thitc tinh quang: Tinh quang tir cha am ctia am giai tredng
(ttr Tonic di 1én chi c6 quang Truwdéng va Dung). Thi du:
a. Fa—Do:P5 (xem FA la Tonic ctia am giai Trudng, tinh 1én Do)
b. La—Fa:m6 (xem LA la Tonic tinh lén Fa. Trong Truedng, Fa phai la Fa#)

13. Tam Ly Quang;:
a. Quang Truong: nghe twoi sang
b. Quang Thi: nghe buon, t61
c. Quang Giam: nghe thiéu vang
d. Quang Tang: nghe cing coi
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IX. Hop Am Ba Nt (Triads)
1. Mot hop am day du phai c6 3 nét (triad), thi tw modi ndt cach nhau quang 3:

ﬁ ndt quing 5 (fifth)

4

ndt quing 3 (third)

T ndt nén (root)

e N6t dudi cing goi la N6t Nén (root), n6t nay 1a tén ctia hop am.
e NOot ké'tiép la not bac 3 (third) - cach nét Nén quang-3.
e NGot trén cung la not bac 5 (fifth) - cach n6t Nén quang-5.

2. Daéc tinh cua hgp am: Déc tinh ctia hgp am ¢6 thé' 1a Treong, Thit, Tang, Giam
(Major, Minor, Augmented, Diminished) .

a. Hop am Truong (Major triad): A P
e Tur noét nén (root) dén ndt bac 3: 'r:‘ —
quéang 3 Trudng - 8 =y .;9\—/?
e T not nén (root) dén ndt bac 5: | ~ | |
quang 5 dung. M3 m3
P5
b. Hop am thit (minor triad): ;C i
e Turndtnén (root) dén ndt bac 3: O—F] P —
quang 3 thit e ° Tv N | ~
e T ndt nén (root) dén ndt bac 5 : - Ve
quang 5 dung. = ‘
Aung5
c. Hop am tang (augmented triad): s
e (62 quang 3-Truong chong lén 5—ia —T :
nhau. ¢ o o
e T not nén (root) dén ndt bac 5: lwlml
quang 5 tang.
d. Hop am giam (diminished triad): Dim> |
0 Cé 2 quang 3-thtr chong 1én nhau. 0 o 9_.—9—¢3
0 T not nén (root) dén not bac 5 : quang @\—ﬁ— : :
5 giam. e | |

m3 m3
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3. Ky hiéu viét tat cia TRIADS:

o Trudng: viét hoa.
Thi du, D6 truwong: C

e Thi: viét tén hoa, thém chit "m" hodc thém dau "-'".
Thi du, D0 thir: Cm hodc C-

e Tang: viét tén hoa, thém dau "+" hodc chit "aug"
Thi du, D0 ting: C+ hodc Caug

e Giam: viét tén hoa, thém dau "°" hodc chit "dim"
Thi du, D6 giam: C° hodc Cdim

4. Am sic ctia cac hop am:
a. Hop am Truong (Major triads):
e Nghe nhu day du, twoi séng, huing manh...
b. Hop am Tha& (Minor triads):
e Nghe nhu mang mac, nhe nhang, budn sau...
c. Hop am Tang (Augmented triads):
e Nghe nhu du thtta, kho nghe...
d. Hop am Gidm (Diminished triads):
e Nghe nhu yéu dudi, thiéu xot ...

Hop dm Trudng va Thit la nhitng hop dm CHINH, ding cho két bai, goi la
nhitng hop dm manh (strong) vi dwoc tao boi quang-5 Diing (Perfect Fifth). Hop

am Tang va Giam khong vikng vang (unstable), nén it khi dirgc diing.

5. Cac hop 4m trong Am Giai Truéng (thi du dm giai 13]0) Truong):

g — T} =4 3 ﬂ
O R
1 2 3 4 5 & 7 8
Trudng | The Thit | Trudng | Trugng | Thy | Ciam | Trwong
() () (m) (M) (1) (m) { dirm) (M)
i Din Em F 3 Am Edun Z
I i m IV i Wi w” I

Trong am giai Truong co:

e 3hopam trwéong:I,IVvaVv
e 3 hop am thu: ii, iii va vi
e 1hop am giam: vii®
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6. Hop am chinh (primary triads) va hgp am phu (Secondary triads) cta am giai
Truong:
a) Cachgpaml IV, V (déu la Trudng) 1a 3 hop am chinh ctua am giai.
e Hop am I: hop am chu (tonic triad), hgp am quan trong nhat.
e Hop am IV: ha thong am (subdominant triad
e Hop am V: hop am thong am (dominant triad), quan trong thi nhi
trong am giai.

7. Cac hop am trong am giai Thtt
Nhu ching ta biét, am giai thi ¢6 3 loai (natural, harmonic va melodic) .
¢ Am giai thtt hoa am (harmonic) ting n6t bac 7.
e Am giai th giai diéu (melodic) tang ndt bac 6 va bac 7 khi di 1én.
Am giai thit c6 thé ¢6 cac hop 4m bén dudi (1dy am giai LA thit 1am mau):

I II III IV Vv VI VII
(1a) (si) (do) (re) (mi) (fa) (sol)
Tw nhién Am Bdim C Dm Em F G
Hoa diéu Am Bdim C+ Dm E F G#dim
Gai diéu Am Bm C+ D E F#dim | G#dim
g ——
2 g B 8 I R R e H
Am | B | Bm | C | Cf [Dm | D [Em | E | F | W' G | of
thir | gm | thie | Tr tg [ thy | Tr |the | Tr | Tr | tg | Tr | 2m
1 1° i I1I [+ | 1w v v W W1 w® | VII 1n”

Am giai Thit ¢6 ca thay 13 hop am (triads) khac nhau, va c6 du ca 4 loai:
e 5hopam Thu: i, ii, iv, v, vi
e 5hop am Truong: 111, IV, V, VI, VII
e 1hop am Tang: III+
e 2hop am Giam: ii°, vii®

8. Cac hop am chinh ctia Am Giai Thi:
a. Hop am chu (tonic) luon la hop am thit (i)
b. Hop am IV va V c¢6 thé la Thit hodc Trudng
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9. Ung dung vao viéc tim Cung Thé ctia bai hat.
¢ Diép Khiic thuong két bang Hop Am Chu (tonic triad)
e NGOt Nén (root) ctia hgp am, chinh la Cung ctia bai hat.
10. Cac thé (position) ctia hop am 3 nét. Tuy theo vi tri ctia ndt nao nam dudi cting
(be Bass), chung ta c6 3 thé nhu sau:
a. Thé&Nén (root position): n6t Nén nam dudi cting
b. ThéDao 1 (first inversion): ndt Quang 3 nam dudi cling.
c. Th&Dao 2 (second inversion): n6t Quang 5 nam dudi cung.

/)
i ol 8 )
7 r ) anl €F 4
[ an — o aiol o» S5 g 1Y
A3 e TR 103 O
e T gTa3 O—
I I Ie
6 9
Rgot X Ist Inversion 2nd Inversion
Thé Nén Pdo 1 Pio?2

11. Ky hiéu viét tat ctia cdc Thé"
a. Nén: S0 Bac (khong co gi thém)
b. Dao 1: S6 Bac + 6 (quang 6 tir Bass tdi not trén cung)
c. Dao 2: S Bac + 6/4 (quang 6 tir Bass tdi ndt trén cung va q.4 toi not ké)
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Phén II - Kij thuét chdm hop dm — Level 1

Cham Hop Am Duing Triads
(Chord Progressions)

I. Giéi Thi¢u:
Chon lya va chuyén hop am khi dém dan rat quan trong:
«  Gitip cho 4m sic ctia bai hat dwoc phong phti hon.
«  Gitip cho bai hat dwgc dé hat hon.
« Phan nay chi d€ cap t6i cac hop am 3 nét (Triads) . Nhitng hop am khac sé
noi téi & phan sau.

IL. Nhirng Piéu Cin Luu Y Khi Chim Hop Am Cho Bai Hat
Trwde khi dat hop am cho mot bai hat, ta can phai biét:
1. Bai hat & cung thé (key) gi. (xem phan néi vé Am Giai, scales)
2. Cachgp am ctia bai hat la gi. (xem phan noi vé Triads, ddc biétla “The
Circle of Fifths”, trang 19)
Thi du: Né&u bai hat & FA TRUONG, céc hop am tu nhién cta no sé la:
F Gm Am Bb C Dm Edim
I 1 1 IV V wvi viie)
Ngoai hai di€u cdn ban ¢ trén, ching ta cling can phai biét:
3. Ddthop am o dau.
4. Chon lya hgp am nhu thé nao.
5. Bai hat viét theo hé thong gi (pentatonic, heptatonic..) hodc Am Thé gi
(modes) .

II1. Pit Hop Am Trong Bai Hat
1. Cachop am c6 thé dugc dat (chuyén) o bat ctt chd nao trong bai hat. Nguoi ta
thuong dat o:
a. Dau cac 6 nhip.
b. Cac dau phach, nhat la cac phach manh.
c. Nhiing nét quan trong (nhan, ngan dai, vv..) trong 6 nhip.
2. Dan guitar thuong chuyén hop am ¢ dau mdi 6 nhip.
3. Dan keyboards c6 thé chuyén hai hodc ba 1an trong mét 6 nhip.
4. Dudi day la vai thi du:
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Thi du 1: dit hgp 4m ¢ dau 6 nhip

- F C C
y T . } f
— : - FF
= T - - -
-l - *
1. Tinh yéu nhr méy  hdng gidng  bay  trong  mdu
2. Héng in nhir  =ubng  tedi nhe i trén tinh
- F Lon F C F
- } | g | T f ﬁ Y
L =, . i 1 [T i
B R R e e =SSs== =
)
ning. Tinh y&u nht cdnh tubi wd  bdng moa xuvdin mdi.  Tioh
4i., Héng 4n ol ngin sao roi ol trdi d8m i i

Thi du2: dit hgp 4m ¢ nhitng n6t hat cham, nhat 1a vé cudi cau nhac

D EmD D
{1 |
" XY £ : — : Y | J— | 1
F il bk L= | J— | £ 1 1 | 1 F 1 1 1 1
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[trich tif S pirt Come Down cua Janet Wogt & Wark Fredman)

Thi du 3 va 4: dat hop Am & nhitng ch6é dao phach
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Thi du 5: Trong nhip  hodc 4, c6 thé dit hop Am 6 moi nira nhip
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Thi du 6: Trong nhip $, c6 thé dit hop 4m ¢ phach1va 3

E L B E G O F}
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Thi du 7: C6 d€ dit hgp Am tirng phach, va & nhitng cho d6i tir ciu nhac nay
sang cau nhac khac.

Thi du 7:
F G Am (7D F Dm OCwm Ch® ¢ F
) I L — T e
/NS R EN i B R S e
. o & —
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IV. Céach Tim Hop Am (triads) Dwa Trén Cac N6t ciia Bai Hat

1. Tuy theo cac be (sd not) da co san trong bai hat.

a. Khi bai hat ¢ 1 bé (monophonic), mdi ndt nhac cé thé cho ta 3 triads khéc
nhau (trong am giai cua nd).
b. Khi cé 2 ndt khac nhau, ta ¢ thé c6 2 hop am khac nhau.

C.

2. Truong hop 1 nét nhac:

Khi ¢6 3 n6t khac nhau, ta chi c6 1 hop am.

a. Xem nd la ndt Nén, ta c6 1 hop am. (thém cac not q.3 1én trén)

b. Tinh xudng quang 3

c. Tinh xuéng quang 5
£
o O
7 O O
[ Py a4 o) O
N2V > el = 4 b4
e Y9
Note G: G Em C
- -
Thang bic Me Wiinh Bé
C-Am-F = m-Edim-C BE-Dm-Eb Am-B-Dim Dm-Bb-Gm C-Am-F
II'I | 1 | |
A ——
._:I E= = 7= .! .:,.! .! _ﬁ}_. |
|. Gidc nphin hao xi€t mifmg. Tifng -a boa vang  lifmg.
2. Tu iy Me Chia Tl Ling i nghe d&i 1i.
3. B4 qui ma ditng  cnh. il xin L= thudng  tloh.
C-Am-F Am-F-Dm C-Am-F  E-Dm-Bb Om-BEdim-C  E-Dm-Bb
e — —— ——
| Fiw] | | | | | |
i D :
Cimg nbau bdi ohifu dod  hoa. Ludm 1&n ti€n ding B Ba.
Ling con mén Me  thift tha. Tinh Me thudng com bdi ba.
Cdm @y dit vé nghl nadi Chiu Me mén véu =uft dHL

(bai hdt 6 FA Truwéng. Ciac TRIADS la F-Gm-Am-Bb-C-Dm-Edim)
3. Truong hop c6 2 nét nhac, ta c6 thé c6 2 hop am khac nhau:

a. Thém nét .3 bén trén cho ta 1 hop am.
b. Thém not q.3 bén duwdi cho ta hop am thit 2.
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Note AC: Am F
Am-F Eb-Gm Am-F F-Dm F-Dm F-D'm Am-F Edim-C
II'I | | | 1 1 1 1
o 1 1 | | | | |
e et SR e e
= | | = -
Hoa mufn sdc con ding  toidc tod. Miv ndi o thdm ngzdt o5t xinhb.
Am-F Bb-CGm Am-F F-Dm E-Dim E-Dm iZ E-Dm
il | - | | , P , | ,
o 1 o | | | | | |
e a—i*“-‘!@;.:,a'ﬁ.‘:diii,.
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Hoa mufSn =dc com ding toodc tod. Cin thua kEm  twdi Be Choa Thign BElnhb.

4. Truong hop 3 not nhac, ta chi ¢6 1 hgp am:
4
e

[ an)
AT
e

Note EGB: Em

arang
b d
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Vinh Danh Ba Ngoi

E¥ Vy Ha
g gk . — -
o ——f———F E=== — =
] I I ¥ -
BE.
Yinh danh Chia Cha uy hong todn nang Vinh danh Choa
IPI 4 1{ ? pre— ﬂ
Tk ] 1 | . M| |
{—T 3 - £ ﬁ: E i—‘ d
= $ $ - , , r
Con ctu d& nhin tan Vinh danh Thinh Linh chinh ngudn i
IPI 4 L l\\l [— |
o, —3 ¥ 3 3 n 1 5 ﬂ
[ Fan 10 = M
wl i i v
an Yinh darh Ba Mabi mudn doi khdng ngdi,
V. Chon Lya Hop Am Pé Sir Dung

1. Sau khi ching ta da hoc cach tim cac hop am rdi, budc ké'tiép la budc quan
trong: chon lya hop am.
2. Chon lya hgp am la mot nghé thuat, giong nhw ngwoi ndu an chon lya do gia vi

dé€ nau vay.

3. DE chon lya hop am cho tét, ching ta can phai biét 2 diéu:

a. Biét phan biét cac hgp am chinh va cac hop am phu.
b. Biét dung cac giai am thong dung (common chord progressions).

4. Hop am chinh va hop am phu:

a. Trong am giai, cichgop am 1, IV va V goi la cac hop am chinh (primary),
thuwong duoc dung nhiéu, nhat 1a cho dau bai, cudi cau, cudi doan va cudi

bai hat.

b. Céachop am khac goi la cac hgp am phu (secondary), dung xen ké voi cac

hop am chinh ¢ gitra cau, gitta bai.

5. Bahop am chinh ], IV, V chtta dung tat ca cac not trong am giai:
1,3,5 (thidu, C, E, G)
4,6,1 (thidy, F, A, C)
5,7,2 (thidy, G, B, D)

I
v
\Y%

6. Chi can 3 hgp am chinh la ¢é thé dung dé chuyén hop am cho tron bai hat.
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7. Céc Tiéu chuan Chon Lwa Hop Am.

© a0 o

Dau bai va cudi bai: thuong dung hop dm Chu (bac I - tonic).
Cudi cau dung cac Giai két (cadences).

Tuy vao hgp am ¢ truede va theo sau (strong chord progressions)
Tty vao s6 ndt nhac ctia H/A c6 trong 6 nhip.

Tuy vao tam tinh cta 10i ca, nét nhac.

8. Tiéu Chuan 1: Dau bai va cudi bai thwong dung hgp am Chu (I) . B6i khi dau bai
dung hop am khac nhu Dominant (V), nhung cu6i bai ludén la cht am, trir khi bai
hat cé bién d6i (modulation)

Quée Huong Thuong bé
Mhaec: Thinh TAm
L&i: Trén 5§ Tin & Vil Khdi Phung

# F | . F3+ T
b+ =
'_':' ..:. T .ll ) .ll .ll 7 uhh—_—;-_{‘! ..:.
l. W&t dém chSn hoang wu Chia @ ddi. Erdi
2.MEt d&m Chia =mh @ Bn da LAng. Co
3. TY mpay Choa wdi a chung cudc 9L Cing
F F EF Inn
i‘ 1 I I t I I } - ¥
e S =SE= = 1
)
khéd 43 chd wd tefi bdng gid. Mhin gian =5 tino
rdm dfu thin g2fy ongin odn  gid. BPém khuya gitla canh
nhau budc thing trfm dudng dudng thE Al di hiy im
# C (K] H]I:u | C C F
e e = e
) 1 | —F ¥ ¥+ ¥
vui phin b2o chin gQué nghéo. Hip di tim  xem  td  thd.
thiu, mng ngdl gifa d8m diai dnh sao blmh an 43 1&no
nghe L& HMaudl di m d¥, dfn mau nhln xem Chia @.

Cudi bai luon két bang hop dm Chit (tonic triad)
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9. Tiéu Chuén 2: Dung Cac Giai Két
a. Giai két (cadences) la sy chuyén hgp am ¢ cudi cau hodc cudi bai hat.
b. Nguoi ta phan ra cac loai giai két sau day:
e Authentic Cadence (closed, standard): Két thuong. Dung hop am V -1
e Plagal Cadence (Amen cadence): Két gido duong, hay binh két. Dung
hop am IV -1
e Half Cadence (open cadence): Két & gita bai. Két bang hop am V.
e Deceptive Cadence: Lanh két. Két béng mot hop am khéac véi T hoac V
(ii, IV, hodc Vi)
c. Thuong Két (authentic) va Binh Két (pagal) cho ta cam gidc két manh mé,
thuong duoc dung dé két thuc bai hat.
d. Két gitta (half cadence), cho ta cam giac bai hat van con tiép tuc. Thuong
duoc dung ¢ cudi cau hat, nhat la gitra bai.
e. Lanh két (deceptive), cho ta cam gidc bai hat chua két thic hoan toan.

10. Két Thiéu va Két Tron (incomplete, complete): Trong Authentic va Plagal, nguoi
ta con phan biét: Két Thiéu va Két Tron:
a. Keét Thiéu: cho ta cam gidc bai hat da hét, nhung khong manh.
b. Két Tron: cho ta cam giac két tron ven, thoa man.
D€ co két tron, phai c6 nhitng diéu kién sau day:
e Bé Soprano (bé chinh) va beé Bass phai két & ndt Chti Am (tonic).
o O hop am trude khi két, bé Bass phai ¢ thé Nén (ROOT)

. G C
7
& ]
Y] —T
=
W I
. F c
o
& ]
Y] =
I 1

11. Tric nghiém: phan biét cac giai két ctia doan nhac dudi két.
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12. Tiéu Chuan 3: Biét dwgc luit gidi Am “strong progressions” . Nhitng giai am nay
c6 dugc dyra trén am huong (overtone) cia am thanh va nhitng kinh nghiém ctua
cac bac tién boi dé€ lai. Luat chung chung (con tuy theo bac not):

e Upby4™:lénq4 (thidu V 2>1I)
e Upby 2 1én q.2 (thi dy, IV > V)
e Down by 3 xuéng q.3 (Thi dy, IV > ii)

a) UP by 4th (chuyén 1én quéng 4) DM ——— G7
bay la cach chuyén manh nhat (doc theo chiéu lim V7
clia miii tén cua vong tron). / \

m /@) o\t

Thi du: C > G, EZ 2Am, Am > Dm, Dm = G, \ )
Iz v 7

G7 = C. (xem hinh)
E7 F
\vuﬂ /

Bl]
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Chuyén hop am quang 4 di xuéng (ngugc chiéu mii tén) thuong la rat yéu,

ngoai trir 2 treong hop bén dwéi thi né lai rat manh.
- Quaéng 4 di lén hgp am chu; thi du: F > C (nguoc chiéu miii tén vé hop

am cht)

- Quang 4 tir hgp am chu di xudng; thi du: C > G (nguoc chiéu mai tén tir

hop am chu dén hgp am bac V)

Trong treong hop khéc (néu dung), nguoi ta dung cung loai hgp am (toan
Truong hay Thit), va khong dung hop am nghich (7, 9, 11).

Thi du:

Nhitng miii tén 16n la chuyén dm quing 5 manh, nhitng miii tén nho la yéu.

D 3 GD 3Dy &7 B 3  Em DFf > ©
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b) UP by 2nd (Chuyén 1én quing 2)
Chuyén hop am quéang 2 : Thuong la manh

—
o = ¥

Wi [T
khong cd nét nao giong nhau.) Nguoi ta thuong / \
dung quang 2 di 1én hon la di xudng. Am @ g

" 1-':' = Om 3 Am o F \ )
] e 5 I mz 1T
o — P E

B
¢) DOWN by 3rd (Chuyén xuéng quang 3)
Chuyén hop am quang 3:
- Thuong la yéu, vi ¢ 2 nét giong nhau trong 2 Dm  ——— G7
hop &m. Gay cam gidc nhe nhang. . W
- Khi mét hgp am la treong va mot hop am la / \
thit cling c6 thé gay mot cam giac ddc biét. A @ @

- Néu thay d6i mot trong hai hop am; thi du, tt
C - Em thi dung C - E hodc C - E7 s€ lam
cho manh mé hon (vi ¢ 2 n6t khac nhau) .
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L "\.____w*
-

.
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- Nguoi ta thuong chuyén quang 3 di xudng (third down) hon la chuyén
quang 3 di lén. Thi du: C > Am honla Am - C.

A Map For C

ERERr LT e LT

e
o
m
e
B e et N P
M\“\IMW
e e
el i ey s
R
o %
e e e e S
MWNK/IMW
e
% 1
B et e e e i
e e [T
e e e
M\KIMW
e e
o e e e
e
e e e
%{/ AAAAAAAAA
W"‘\\l VVVVVVVVV
o e
e e
e e e e e e e e
T m
o e e e
e e
e e e
o
e
P e et
nnnnnnnnnn

Summary of Harmonic Progressions
"Up by 2nd, Down by 3rd, Up by 4th, Down by 5,
Up by 6", Down by 7th
except V and vii ®, which do not resolve to iii/III"
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12. Common Chord Progressions: Chuyén hop am thwong dung, dua trén bac nét :
I (progress to any chord)
ii-V, ii-vii®
11i-1V, 1iii-vi
IV-ii, IV-V, IV-vii®?, 1V-I
V-vi, V-1
vi-ii, vi-iii, vi-IV, vi-V
vii®-I, VII-III (minor)

13. Luat trte: Néu mot trong 2 hop am & thé DAO (inversions), cac hop am déu cé
thé chuyén dén nhitng hop am khac.

14. Ky am cho cac hgp am ¢ thé Bao: n6t BASS ¢ sau hop am (trong keyboards dung
cho tay trai) gitta "forward slash".

G/B G/D

‘T
i ¢

Ist inv  2nd inv  root

G SN
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15. Tiéu Chuén 4: Chon hop Am dwa vao sé nét nhac c6 trong hep 4m ¢ 6 nhip.

a. Cang nhiéu nét trong hop am, cang gitip Ca Doan hat dé dang va khai bj
lac cung.

b. Néu trong 6 nhip chi c6 cac nét D6, Mi, Sol (thudc vé hgp am Do), thi hop
am thich hop d€ chon 1a DBo.

c. Néu cé pha 1an 1on, thi xem dua trén nhitng ndt ¢ nhitng phach manh
(strong beat).

d. Nghién cttu vé Non-harmonic tones (nhiing n6t ngoai hop am) sé giup ta
rat nhiéu khi chon hop am d6i véi cac not trong 6 nhip. Non-harmonic
tones duwgc noi téi & phan I11.

.-’.C L - -
THAN KHI CHUA
Kim Long
F C F Bl
;I ] &% | ., | | il !
T L T e
L& - I T
Thin Ehi Chuia d5 =ai t8i  di cal tdi di loan bkdo Tin  Ming.
. F Di” G o7
.I”I 1 Y | i i e
R ——
) - jpa———
ThinKhi Chua dJ5% thinh hifn tdi, Sal a1 di Mgdi =ai 181
C L F
I I —
i I I I i
% e T ——
Sal td1  d€nvdi nguli nghéo  khd. Sal t&i  dén vdingui lao
cal 31 dénvdl ngudi than  khde Sal t&i  d€n vdingu®i du
cal 31 Jdénwvdi nouBi  dau i,lé-u. Sal téi  d€n vdingudi thit
cal i3l Jénvdil noudi  tdl ' Sai téi  dén vdinoudi lao
) C F D LB BF F
rifl ! 7 i 1 T I J dl I I
 Fan, WL I = [ I
5 ——— ’ —
ta. Bem tin mifng gidi thodt, Thién Chia d5  afu a1,
=4, Bem tin mﬁ‘ng an 1_11 Thién Chia Jd3 oo a1,
vong. Bem tin ingchin Ig Thién Chia Jd3  eu 81,
nhoe, Blem tin mu‘ng el 1, Thién Chya 43 ecuu a1,
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16. Tiéu chuén 5: Chon hop Am theo tAm tinh ciia 10i ca hodic nét nhac.
a. Nét nhac hodc 10i ca vui twoi, httng khoi, thi dung hop am manh, sang.
b. Nét nhac hodc 10i ca nhe nhang, budn sau thi dung hgp am nhe nhang.
17. Tam Ly Hop Am (reminder)
c. Thong thuong, hop am Truong dién ta mot tinh cach manh mé, vuon Ién,
vui troi va sang sua.
a. Hop am tht, nguoc lai, dién ta mét tinh cach nhe nhang, tram l:fmg, buodn
vau toi.
b. Hop am tdng: ciing coi, chua chat.
c. Hop am giam: sdu néo, yéu 6t.
18. Su manh yéu ctia cdc hop am c6 thé tinh nhu sau:
a. Theo Bac Not: Tinh lén cac quang 5. Cang xa Chut &m bao nhiéu cang yéu
bay nhiéu: Thidu: C € G € Dm € Am € Em € Bdim
=> Nhu trén, bac vii va iii la nhng bac yéu.
b. Theo Chuyén Pong Quang: chuyén 1én thi manh hon chuyén xudng.
IV->V manh hon IV->iii

VI. Hop Am Ting va Hop Am Giam (Augmented triads, Diminished triads)

1. Hop am tang rat it khi dung. Chung ta chi thay 1 hgp am tang trong thé thi
(IlI+). Khi dting hop 4m nay, thwong chuyén vé hop am Chu Am.

Thi du trong La Thit, hop am tang la C+, c6 cac not C-E-G#. N6t G# thuong di 1én
A (1a), nén C+ = Am (ciing c6 thé C+ = Fm, hoic C+ = Dm, vi ¢6 ndt La)

2. Hop am giam dung nhiéu hon tang, nhung cling giéi han, vi n6 “yéu” . Khi
dung "diminshed leading tone", n6 thuong chuyén vé Cht Am .

3. Chung ta sé ndi nhi€u hon vé cac hgp am c6 dau bién khac thuong o "level” cao
hon. Chung chung khi dung hop am cé dau bién (chromatic chords) ¢ cac not be
cire (Soprano hoac Basso):

a. Not c6 diu thing thuwong di 1én lién bac (t6i hop am ké'tiép).
b. N6t ¢6 dau giam thuong di xudng lién bac (t6i hop am ké'tiép).
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VIL Hé Thong Nhac Khac

1. Nhac Ngii Cung (Pentatonic): Vi nhac ngiti cung chi c6 5 nét, nén khong thé
dung toan bd cac hgp am ctia nhac Tay Phuong (7 nét) dé€ dat hop am. Do6i véi
nhac ngii cung, nguoi ta thwong dém bang céch rai cac ndt (arpeggio) hon la di
hop am (twdng tuong dan tranh, dan co, sdo... noi chung la cac nhac vu Viét
Nam)

2. Nhac Binh Ca (Plain Chant, Gregorian Chant) la bai hat don diéu, thuong
khong dung nhac dém. Hién nay, theo trao luu hodc vi nhu cau, ching ta da sw
dung mot vai nhac khi ¢ dém cho nhitng bai hat Binh Ca nay. O day, trong
khuon kho han hep ctia bai chia sé vé Cach Thitc Ghi Hop Am, ching ta khong
lam ban dén thé nhac Binh Ca, chi xin néu 1én mot chu thich quan trong sau day:

Binh Ca st dung 7 ndt nhac (nhu am giai ciia Nhac C6 Dién Tay Phwong) véi not
Si c6 thé la Si gidang hodc Si binh. M3i nét nhac ¢6 thé duoc chon lam Chu Am
(Bac I) d€ tao nén mot Thé riéng, va Thé Dorian (Re), gan giii voi am giai Re tht,
duogc sit dung nhiéu nhat trong nhitng bai thanh ca Viét Nam. Di€u quan trong
dang luu y & day 1a Thé Re khong bao gio stt dung nét cam am (1a ndt bac VII
cach not cht am bac I ntra cung). Vi thé, khi sit dung hop am bac V, chung ta
khong dung hop am A truong (la-do#-mi) véi not C#.

chi ding hop Am Am & bae W

||I| L [
===z
D) ¥
Chia =zod 191 trAn  gian, xin tlnong =8t chong con
g Dm F Bb c Dra
=S ———— —
Chia =od 31 trAn  gian, xin S/nhAm 1581 ching con EF#n

s Dm Bk b F C D
|"£-|. o i‘l F-I I J.': ..|Ihll il J.': :hl 3 :hl J'
L B P

.
VA ddu teh nghn xm o ky phai kinh ohing nghi 1€ mdi day.
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Phén 3 / Chim Hop Am - Level I

Cac Hop Am Khac

Phan nay ching ta sé ban vé viéc st dung nhitng hop am khong phai la nhing
"TRIADS" d€ cham hgp am.

Nai dung;:
1. Power Chords (hgp am chi c6 1-5), Extended Chords (hgp am ndi rong) va
Add Chords (hop am thém not)
2. Altered Chords (hop am bién thé boi cac dau bién)
3. Non-harmonic tone Chords (hgp am c6 cac ndt ngoai)
4. Modulation (chuyén cung thé)

Trwde khi ching ta ban dén nhitng hop am déac biéc nay, ching ta nén biét qua véi
nhau nhitng diéu dau day:
1. Muc dich cua ching ta chi ban vé viéc chdm hgp am, khong di sau dén viéc
phan tich Hoa am.
2. Trong cac hop am dac biét, thuong cd 1 not ddc biét. Not di trude va di sau
ndt dac biét nay co tén goi riéng;:
e Note of approach: n6t 6 hop am truedc, tam goi la "tién am".
e Note of resolution: n6t 6 hop am sau, tam goi la "giai am".
3. Khiviét1-3-5, coy chi nhitng nét trong hop am, thi du:
e Hopam b6 Truong: 1-3-5 tacla C-E-G
e Hop am D6 Thu: 1-b3-5 tacla C-Eb-G
4. Nhiing thi du vé hop am dung trong phan nay, néu khong néi ro thi phai
hiéu 13 cac hop am ctia am giai PO TRUONG (nhiing thi du ctia cac bai hat
thi da r6); va khi néi vé thé thiz thi duing cac hop am ctia am giai LA THU.

A. Power Chords, Extended Chords, Add Chords

I. Power Chord.
1. Power chord 1a hop &m khong c6 nét quang 3.
2. C6 2 loai Power Chord la Power-5 va Power-4. Power-4 chi la dao lai cua
Power-5 ma thoi. Power-5 chord chi cé not 1 - 5.
3. Ky hiéu ctia hop am: thém sd'5 0 sau tén cta hgp am. Thi du C5 (D6 va Sol)
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4. Vikhong cé nét quang 3 nén né khong phai 1a Trudng hay Thut.

N c6 thé dung thay cho bat ct hgp am Trudng va Thit nao.

6. Poan nhac mé dau caa bai Ra Doi (Hai Linh), tac gia da cd tinh dung power
chord d€ dién ta khi troi dat con hue vo... chua phan bién dugc 4nh sdng va
bdng toi (ttee la khong c6 Major — Minor).

o

&3 D &3 D 3
il 1 1 ) 1 o 1
i 1 1
! 1 1 1 1 1 1 i
17 rl Fafl r B0 rl Fafl rl -
]
N T 1
f 1 ‘%f 1 Ful ‘Qf 1 o Sl 1
i 1 1 1 1 1 1
Faal 1 1 1 1 1 1 Fi
175 Fa) Fl F# 10 o Fl Fa) -
'él
- > -9
| | 2| | | |
1 | 1 = | 1 1
P = L4 [+ B0 = Fatl i i
= =3 =
= I- [ JI [ oL
| F = | F = | |

Doan mé diu ciia bai Ra Doi (Hai Linh)

II. Sus Chords

1. Sus chord 1a mét hgp am duoc dung kha nhiéu. N6 la mot hop nghich
(dissonance), nhung nghe diu hon nhitng hop am nghich khac.
SUS viét tat ctia "suspended”, c6 nghia la gitt lai. N6t ctia hop am trude duoc

N

gitt lai 6 hop am sau.
3. Hop am SUS thuong cé 3 nét, nhung khong c6 nét quing 3, ma bi thay thé
bdi (nhiing) n6t SUS. Hai hop dm SUS hay duoc dung la SUS4 va SUS2.
Cach dung: Giai am cua not "sus" di téi ndt quang 3 cua Triad. Boi vay hop
am SUS thuong chuyén téi hop am nguyén thuy ctia né. Thi du:
e Csus4 (gom C-F-G) > C (gom C-E-G)
e Csus2 (gom C-D-G) > C (gom C-E-G)

e

ey DFf = G Gous! € Gsus! | Gmaj /P CE CD
e | |
s — = ] — E = :
- ':-"-._H_\_\_‘_‘__ |

—_ Va quwét  l&n didng. _ Vi Chia dat diu.

— I will o, Lord, i Tou fead me.
A ¢ Geus! . Am’ D G Grust C
.*i#J: e e

|

— Mav con &8 1 gp din Mpai tong lomg
— I owill  hold Towr peo - ple In mp  hearf
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III. Seventh Chords (Hop Am 7)

1. Hop am 7 la hop am "extended", c6 4 not (ndt "extended" trén TRIAD mot q.3)

I
C E G B
root 3rd Sth 7th

A B C D F F qx A 55 C D E F G

2. Tim hop am 7 : Tinh xu6ng nhitng quang 3

P o =
lq = 5 E = = =
& 3 S=—s= g
: C
] a3 _—q'g——!r
ndt GO G Em C AT
3. Hop am 7 ¢6 "rat" nhiéu loai, tuy theo Dominant 7th.
5 513 o1 v 3 ~ Ha Major ?ths. l
TRIAD ctand la gi va quang 3 ¢ bén , M R
trén no la gi. y— :
\qu -1 ‘) J
. A A e . LT Minor 7ths.
4. CécHop Am 7 ctia &m giai Truong;: nor e
. . . Half Diminished 7th.
- Major 7: Major triad + M3 o Diminishe
- Minor 7: minor triad + m3 Seventh Chords in the Minor Matural Scale
- Dominant 7: Major triad + m3 Half Diminished 7th. Dominant Seventh
- Half Diminished: Dim. triad + m3 1 . Major 7ths. — l
n r k=3 —
’\[l = %
. A o A (Cias Thy {5 g 8
5. Cac Hop am 7 cua Am Giai Thu: ) 8
(nhd 1a c6 3 loai am giai thit, xem thi L Minor 7ths. 1
du bén cach)
6. NgOéll nhfrng loai HOp Am 7 ctia ém Seventh Chord-s |r_11r-19 Minaor Harmanic Scale
. ) . , - Half Diminished ?th. Major 7th.
giai Tredng ma chung ta da ndi & | Minor 7th. |
phan trén, am giai th c6 thém: slg 8 ! _ -
. . . . I 1 o m
- Minor Triad Major 7: Minor + M3 ey " # #
. . 5 = ' '
- Aug. Triad Major 7: Aug. + m3 ¢ t 1
Diminished 7: Di D Minor Triad Aug. Triad Diminished 7th.
- Diminished 7: Dim. + D3 Major 7th. Major 7th. Dominant 7th.
7 Trén déy Chi I‘a nhfrng hOp am 7 Cfla Seventh Chords in the Minor Melodic Scale
- ) n N s Minor 7th. )
nhitng Triads thong thuong. Néu dung | Dominant 7ths.
cac Triads bién thé thi ching ta 6 téi 12 g lg 48 | l .
. . A \ 7 . ~ Fud i o m
loai triads. Thém vao d¢6 4 lai quang 3 {E 2 ¥ 5 -
(Maj, min, Aug, Dim)... chting ta sé ¢4 I *?' t 1
A, N . 2 ’ . Half Diminished 7th.
rat nhiéu loai Hop Am 7 khac nhau. Minor Triad Aug. Triad

Major 7th. Major 7th.
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8. Nhitng Hop Am 7 thuong duwoc dung: c6 5 loai

a. Dominant 7t Major triad + m3  1-3-5-b7 thi du: G7
b. Minor 7t minor triad + m3  1-b3-5-b7 (Dm?)
c. Major 7t Major triad + M3~ 1-3-5-7 (CM?)
d. Half Dim 7t Dim triad + M3 1-b3-b5-7 (Bm7b5)
e. Diminished 7 Dim. triad + m3 1-b3-b5-b7 (Bdim)
7th Chord Type Component Overall Examples
(Triad + m3/M3) Interval
Dominant 7th Major + m3 m7 G7 (in C scale)
Major 7th Major + M3 M7 CM7, FMajor7
Minor 7th minor + m3 m7 Dm7, Em7
Diminished 7th Dim. + m3 d7 Bo7, 7t of har. min
Half-Diminished 7th Dim. + M3 m7 B¥70r Bm7(b5), Cm7-5

Nhirng hop dm 7 hay dwgc dung

8. Hop am quang 7 thong am (dominant seventh) 1a quan trong nhat, theong duoc goi
tat1a Hop Am 7.

9. Str dung cac Hop Am 7: Mot luat chung cho cac hop am 7 1a giai am ctia nét quang 7
phai & dwdi né 1 bac. Thi du, G7 c6 cac nét G-B-D-F, hop am sau n6 phai c6 not E
(dwdi F mét bac) .

e Hop am 7 thdng am hay duoc dung nhat, thwong chuyén vé 1. Déi khi
chuyén t6i IV . Thi du G7 > C.
e Hop am 7 giam (diminished seventh va half-diminished seventh) thuong
chuyén vé hop am L.
e Cac hop am 7 khac thuwong chuyén 1én quang 4 dung (up 4):
1. (Major): I -IV7 - vii7 - iii7 — vi7 —ii7 - V7 -1
thi du: C2>FM7-2>Bm72>Em7>Am7->G7>C
2. (Minor): i —iv7 — VII7 - IlI7 - VI7 —iio7, V7 —1i

10. Dém dan: Khi tdu hop am 7, ndt quang 5 c6 thé duoc bd (omitted). N6t Nén va not
quang 3 luén dwoc dung.

11. Poan nhac bén dwdi trich tir Dang Me Lta D6i. Dung mot s6 hop am 7 lién tiép.
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IV. Hop Am 9, 11, va 13 (Extended Chords)
1. Cachop am 9, 11, 13 1a nhitng hgp am noéi rong thém cua hgp am 3 not.
2. Mbi nét chdng 1én nhitng quang 3. Thi du (n6St trong ngoéc co thé bo):
a. Hop am 9 (ninth chord):1-3-(5)-7-9
b. Hop am 11 (eleventh chord): 1-3-(5)-7-(9)- 11
c. Hop am 13 (thirteenth chord): 1-3-(5)-7-(9) - (11) - 13
2. Chuyén hop am: Thuong "up-4". Trong hoa am thi theo nguyén tac cua hop
am 7, gidi Am ctia cac ndt quang 9, 11, 13 6 dwdi n6 mot bac.
Thi du: F9 (g0m cac ndt F-A-C-E-G) hop am sau nd ¢6 thé 1a Fmaj, hodac Dm.

Take, Lord Recerve

Fraver from Spiritval Exerciese, No. 234
! John Faley, 5.1
] Veme F13 Cm'F Fladd) F - oley:
T ——— —
1 p= S— 1 a0 1 T — —= = r - J—
) M T ¥ [
Solo: |, Take Lord, e- colve all my Lb-er- t, my
S Cm"F Fladdl) F
g Pl m = .
;‘-'I } —— F.j —— 41—+ I I i
o F—, = ——T—F — - zt f 1] i
[ | — ]
MEm-0 - I¥. un-der- stand- ng, my en- tre_ wil [Ant)

V. Add tone Chords
1. Thém vao TRIAD mot ndt nira:
e Hop am Cadd2 (hodc C2), ¢ thém ndt quang 2, gom cac noét C-D-E-G
e Hop am Cadd4 (hodc C4), c6 thém nét quang 4, gom cac not C-E-F-G
e Hop am C6, c6 thém noét quang 6:
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0 Major six chord: Major triad + thém n6t quang 6, tao thanh quang 6
Truong. Thi du: C6 =C-E-G-A

0 Minor six chord: minor triad + thém not quang 6, tao thanh quang 6
Thtt. Thi du: Dmé6 = D-F-A-B

Chii y: add chord va sus chord khdc nhau. Sus chord khong cé not quang 3. Add chords
c6 ddy du not cua hop dm (triad) va "add” thém mdt not nira.

2. Cham va Chuyén hgp am:
e Thuong chuyén vé hop am chinh, hodc
e Chuyén vé hop am "up 4", hodc
e chuyén vé hgp am ma giai am cta not "add" xudng lién bac.

B . Altered Chords (Hop Am Bién Thé)

1. Altered Chords la nhitng hop am chtra cac not khong thudc vé am giai (not cd
dau thang-giam-binh bat thuong).

2. DPoan nhac bén dudi trich tir Say Noel (Kim Long - Hai Linh), viét theo am giai G,
dung 2 hop am bién thé.

a) Not C# khong thudc vé am giai G. N6t C# duoc dung ¢ day dé€ tao cam
giac nhur "Cam Am" (secondary leading tone) ddi véi nét né dang tién 1én.
Hop am st dung la Amaj (hgp am bac II bién thé), dung tredc hop am D
(bac V) . Hop am Amaj duoc goi la "secondary dominant chord" (hop am
at am phu)

b) N&t Eb khong co trong am giai G. N6t Eb duwoc dung tao cam gidc budn
khi n6 di xuéng nét D (Dominant), nhue am giai Thi . Hop am st dung la
Cm (hop am bac iv ctia am giai G thit). Hop am Cm goi la "Borrowed
chord" (hop am muwon'".

G Am Fim (’A\ D

;I ﬁn ! !‘ I I ! I I I I IIII I ! ]
% % 5 A== —

sy mudn Enh nén  nads rang  ngaEn hao qQuUAan . Ta

G c ‘E.}\ G
;I 4 ! 4} ! T " 1  — | T ]
— e = =
=) - L - -’- "' H '._r,';_h\_\___ﬂ_z'

say tifng chudng wvang  tihg als) vang  waEngd.
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3. Mot so'ly do nguoi ta dung hop am bién thé:
a) D& thay ddi mau sac ctia cau nhac, lam cho 10i ca thém y nghia.
b) Tao cam giac thuc bach hon (thi du tao nhiing nét ¢é tac dung nhu nét
"Cam Am").
c) D€ thay doi cung th€ cua bai hat (modulation)

4. Trong am giai th (minor scale), cac hop am c6 dau bién ¢ cac bac ii, III+, 1V, V,
vi®, vii® khong phai la cac hgp am bién thé, vi ching 1a nhitng hgp am cua
Harmonic hoac Melodic minor scale.

5. Nguoi ta chia cac hgp am bién thé ra lam 5 nhém:

a) Borrowed Chords (hop am muon)

b) Secondary Dominant Chords (hgp &m thong dm phu)

c) Secondary Leading Tone (hop am cam am phu)

d) Raised, Lowed Fifth, va Neapolitan 6%

e) Augment 6th: Italian 6th, German 6th, French 6th (nhitng hgp am 6-tang)

I. Borrowed Chord (hgp am mwon)

1. Borrowed chords la nhitng hop dm khong thudc vé am giai bai hat, ma 1ay t
"parallel key" (am giai dong nguyén). Thi du, bai hat & SOL-Truong, nhung
dung nhitng hop am ctia am giai SOL-Thtt, hodc ngwoc lai .
a. Trong thi du ctia bai Say Noel ¢ trén, hop am Cm la hop am muon ctia am
giai SOL-Thu.
b. Ciing trong thi du nay, hop am Amaj khong phai la hgp am muon, vi am
giai SOL Thit khong c6 Amaj (hop am bac II cia SOL thit la Adim hodc
Am)
2. Thong thuong cac am giai Truong "muwon" tir am giai Thit (vi am giai Thi co
nhiéu loai, trtt "Tonic triad" luén la Thit)
3. Altered Chords dugc dung kha nhiéu dé thay d6i mau sic clia cau nhac. Thi du
doan nhac dudi trich tir Con S€ Budc Lén (Hoang Ngd & Hoang Phuc) viét o
Fa Truong. Cho "thu" dung hop &m Fm (muon ctia am giai Fa Thit) dé tao
cam gidc "khong vui" doi véi "dich thu'.
F Fm

e ===

g

L 1HES

thidng, ni i dieh tho w3y him lo gl.  C& Choa rong

Nhac Ly - Phan 3 - Chdm Hop Am — Level II | 49



4. Poan nhac bén dudi trich tir Chuia Phuc Sinh (Viét Chung) ¢ D6 Trudng, x&

dung Ab, mwon ctia Cm .

G Al
£ i I = [ | ? ;
L —— e —— 2 : s
] ¥4, df  binh minh oy linh =dng lea. )—ka -
qua, ngay phuc sinh wli trén 4t hita. Ha
- et ¢ 3 il
L ] = ] :F —
xa, dd  binh minh oy linh sang laa. Ha -
qua, ngay phuc  sinh wili trén it hia. Ha -

II. Secondary Dominant Chords (Hop 4m théng 4m phu)

1.

2.

Nhu ta da biét, trong Authentic Cadence, két b%mg V-1, tttc la Dominant = Tonic.
Tao cho ta cam giac két manh (yén tri la da hét bai)

Ta ciing da biét, hop am Thong Am 1a hop am bac V (cé nguoi goi Ap Am, At
Am..), va phai c6 cau tric ctia Major triad + m3.

« Trong am giai Truwdng, hop 4m bac V 1a hop am Thong Am.

« Trong am giai Thit tw nhién (natural), khong c6 hop am Thong Am, \%!
hop am bac V ctia né 1a mot hop am Thit. D€ ¢6 hop 4m Thong Am, nguodi
ta thuong dung hop am Truong (V) ciia Hoa Diéu (Harmonic minor
scale).

* Hop am bac VII trong am giai thtt tir nhién chi duoc coi la Secondary
Dominant Chord.

Ngoai hgp am V, nhitng hgp am khac khi chuyén "up 4", nhu iii-vi, vi-ii, ii-V ¢
thé tro thanh “Secondary Dominant Chords” véi diéu kién: chung phai la hop
am TRUONG hoic Hop Am 7 (Major triad + m3). Thi duy:

HI->vi, VI=2ii, 1=V hoac UI7->vi, VI7=>ii, 17>V

E->Am, A>Dm, D>G hoac E72>Am, A7->Dm...

Ky hiéu dung trong Hoa Am: Khi chung ta thay nhiing ky hiéu bac V trén nhing
bac khéc, chuing ta phai hiéu 1a c6 y chi "secondary dominant chrd". Thi du

e V/vi Second. ciabacvi E>Am

e V7/vi Second. ciia bacvi E7>Am

e V/ii Second. ciabacii A->Dm

o V7/ii Second. ciabacii A7->Dm

e V/V Second. ciabacV D->G
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5. Trong am giai Major, hop am I-IV (nhuw C-F) khong phai la Secondary Dominant
chord, nhung néu I 1a hop am-7, thi phai, I7-IV (C7-F, C7 c6 ndt Bb.
6. Doan nhac dudi day trich tir Hién Lé Tinh Tuyén (Pham Dtc Huyéh) & LA Thi.
e Hop am Emaj (2 Amaj) 6 chit "dang" la hop am bac V ctia Harmonic scale.
e Hop am Amaj 6 chit "Chua'":
« Co thé ndi la "Borrowed chord", muwon ctia am giai LA Trudng
« C6 thé nodi day la "temporary modulation" ttr LA Thit sang LA Trudng.
« Co6 thé nodi la "secondary dominant chord" vi n6 chuyén t6i Emaj trén né

quang 4 (V/V).
B E A E
43 I_E-ql “
—H .!l. = T— ———f
" " , ! —

Cing ddng (ld) déng lén Chia léng mén & bién
Chng ding (l3) ding l2n Chia nhip =fng hém nay

III. Secondary Leading Tone chords (Hgp am Cam Am phu)

1. Trong Major Scale, vii®-I (hodc vii®7-I) la hop am cam am (Leading Tone Chord) .

2. Hop am Cam am la hop am GIAM (diminished triad) ctia nSt bac VII, cdch Chu
am ntta cung, thuong duoc chuyén vé hop 4am Cha Am (tonic).

3. Nhing hgp am khac nhu: I, ii-iii, IV-V, V-vi ¢ th€ tré thanh nhing "Seconday
Leading Tone Chords", diéu kién 1 chiing phai 1a hop &m GIAM (hodc hop 4m 7
giam — diminished seventh chord), va cach hop am chuyén téi ntta cung.

Thi du: I#° = ij, ii#® -> iii, iic>1v, IV#->V, V#->vi

4. Doan nhac sau day ciing trich tir bai Say Noel, hgp am A#dim 1a "Secondary
leading tone chord"
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IV. Raised Fifth, Lowed Fifth Chords (ting hoac ha ndt quing 5) va Naepolitan 6.

Raised fifth va Lowed fifth thuong hay gép o nhitng hop 4m chung quanh Cht Am
(tonic) va Thong Am (Dominant) .

+ Raised fifth khi di 1én.

«  Lowed fifth khi di xudng.

1. Raised Fifth Chords: Khi nét nhac di 1én lién bac (nhu passing tone), hoac tao
nhiing not théu (lower neighboring tone — chting ta sé ban & phan sau) , nguoi ta
tang not quang 5 cua hop am. (tao thanh hop am ting)

* Raised Fifth dung trong cac hgp am chinh ¢ thé Truwong: I+, V+valIV+
 Raised Fifth cling xay ra trong cac hgp am bac III+ cua thé Thu.
a. Chuyén hgp am: hop am ké'tiép ctua no la hgp am 6 trén ndt-quang-5 nira
cung.
C+ 2> Am, hoac C+ 2 F, hoac C+ 2 Dm
F+ - Dm, hoac F+ 2 G, hoac F+ - Bdim
G+ > C (not D# giai t6i E)
b. Thi du duwdi day trich ttr bai Loi Con Nguyén (Hoang-Khanh & Kim Long),
C6 2 ddu bién bat thuwong, G# va B-binh.
0 N6t G# cua chit "troi" cho ta hgp am Raised fifth, di 1én n6t A. Hop am di
sau la hgp am F, c6 chira not A.
0 N6t B binh ¢ chit "hién" ¢6 thé cho ta hop am G (secondary dominant
chord) hodc Bdim (secondary leading tone chord).

Bl Gm DmF O+ F

I o
l | T

| .
| |
I 1
| +—3 I;"“ ,.lﬂ =
Bai  tay thanh  khiét ding lén troi cao.

Dm FiC Bdim (i"" F
——
e=S=S==

BEnide nli  cla le  én rranJ sudng  chiéu,

* r_;-]h*i'_"-

* fi""'r_w
N
L1

LH RN
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c. Thidu dwéi day trich doan tir Qué Huong Thuong Dé (Thanh Tam) . Tuy
khong c6 nét C#, nhung ta dung hop am F+ dé€ tao not "cam am".

,-. N ]
i - o —— i —] —— I
e ——(—— — —  — 1 ——= —

L2 -+ - thxhu__Fffa -+

1. Mot dém chén hoang wu Chia ra dai. Béi

2. Lower Fifth Chords:

3.

a. Lowered fifth chords thinh thoang duoc dung khi dong nhac di xudng
(lién bac).

b. Lowered fifth hay thay trong hop &m Dominant va chuyén vé Tonic, hodc
hop am Supertonic chuyén vé Dominant.

E‘13|~ Gdim C F 1|3|~ C
s==S === o ’ ——

=
l. Ca tung danh Me, Me  Thien Choa THgi  Con

Neapolitan Sixth Chord (,116)

a. Day la hop am bac 2", giam ntra cung, thuwong & thé treong.

b. Hop am nay con goi tat 1a Neapolitan, tén mot truong hoc & Italy tir thé ky
171,

c. Goila “Sixth chord” vi n6 luon 6 Daol trong hoa am.

d. Hop am chuyén téi la Tonic hodac Dominant (dung nhw hop am béc ii hodc
ii6).

e. Doan nhac sau day trich tir Nay Con Xin Dén (Nguyén Duy) 6 La Tht.
Chung ta c6 thé dung hop am N6 trudc hop am bac V.

A EhD E7
- —— e :
T F 5

I-_:I —

Dl

::
431  Pem hanh phic d48nm cho mudnnotii ma  théi
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f. St dung trong hoa am nhu sau:

, g o o Cin ok G Cin
m—m : 4
i : g H y
3] | 0
[ T 1 B fJ| fJ| 1 = r‘Jl
e = i i —t i
bITg 1g bIls '

V. Augmented sixth chord (Hgp 4m quang-6-tang)

1. Hop am “augmented sixth” la hop am dac biét, khong tao tir Major hay minor
triad. Goi la "augmented sixth" vi tit ndt Bass dén not Nén (root) cach nhau
quang 6 tang. Nghe hay, la tai.

2. Thuong gdp trong am giai th. Ludn dwoc chuyén vé hop am V (ndt bass chuyén
xudng va ndt Soprano chuyén lén lién bac.)

3. Cé 3loai khac nhau, duoc dét tén theo cac mién st dung: Italian 6, German 6 va
French 6.

4. Céchop am nay rat giong nhau. Italian-6 va German-6 (hgp am 7) la hop am c6
ndt ¢ bac IV tang (disminished triad), & dao-1. French-6 1a hop am bac ii,
nhung c6 ndt bac 4 tdng, & dao-2.

e [talian 6%, #iv:d3 + M3 (dao 1) F- A-D¢#
e German 6", #iv:d3+M3 +m3 (ddo1) F- A-C -D#
e French 6", ii: M3 +d3 + M3 (dao 2) F-A-B-D¢#
il
& b ——Ti= P i
;_: :F:":F‘ (] [} ]1:3 [ :F':. . ] }:.L:.
D3 — ARG It —==It& Cer —= Gerd Fren — Frend

5. Ky hiéu: nguoi ta thwong dung hgp-am-7 twong dwong. Thi du nhitng hop am
0 trén teong dwong (enharmonic) voi Adim/F

6. Doan nhac sau day trich tit Quy Bén Cung Thanh (Kim Long, Hoang Khanh) .
Hop am Ddim/Bb la hop am twong dwong ctia German-6.

\ Dm Ddim/B! A

— ’45144&4%

(= .
G i P
L3i kinh thim 1& nguyén xin Chia thi? tha tdi nhe.
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Bang Tém Tat Cac Hop Am Bién Thé trong Am Giai Truéng
- Diatonic: n6t ctia am giai
-Céacso (1, 2, 3,4, vab)laso cua cdc nhom.

—

i
il
15y os te te o
O 4 £ 3 s
I 1 I+ #Ho
Diatonic 1 4 3
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.f-, 1 1
[ M) Lk [y T ) [T W)
et ] ] i T (]
] o o T o
i 1= I hIT
Woof W T
Diatonic 1 2 4
IF|
pol — - —
[ Fam = (LA aF =
S s e
X
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Woof W] Moaof vl
Diatonic 1,2 2
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f-, Lk 1 e Ttn [ ] |
[ Fam L il W] Ty T ] il ]
"-e.l' ¥ ¥ 1F }'!.'l."ll }'!. iy
IV v TV+ #Hy© #Ht
Dhiatonic 1 4 3 5
*I
7 — = —
F.il o o =l
[ Fan ol bkl ol o
N tF ¥ T P
X j
LY LY o
Dhatoruc 4 3
|r“I |
o ] T ] Iy
il Lk b ] |
I_‘l‘l‘-\ln iy il ] 7 4"
*l
vi ) BT
oofil Woof Mg
»  Diatonic 2 1,2
i r e e
7 ¥ il L84
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L2}
y1io NI »iilt
Woofiil
Dhiatonic 2 5
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B. Non-harmonic Tone Chords (hgp 4m chita cic nét ngoai )

N6t ngoai hgp 4m (non harmonic tone) 1a nét khong c6 trong hgp 4m, tam thoi
thay thé nhitng nét ctia hgp 4m, hodc dwgc thém vao trong hgp 4m d€ cho
dé hat hodc dé t6 diém dong nhac.

e Cécndt nay c6 thé & dau phach (accented) hodc ¢ trong phach (unaccented).

Non-harmonic tones c6 khi & mot be, c6 khi ¢ 2 be (double)

Non-harmonic tones ¢ nhiéu loai, nhiéu khi nguoi ta st dung gidong nhau
nhung lai goi tén khac nhau (rdi lai!)

- Pedal point (ltu am)
- Passing tone (ndt qua)
- Neighboring tone (ké am)
- Suspension (hoan am)
- Anticipation (tién am
- Approgiatura va Escape tone (thoat am)
- Changing tone (d6i am)
- .. Vanhiéu ntta
e Luu y khi chdm hop am: cac nét ngoai hop am thuong khong tinh trong hgp am.

I. Pedal Tone (Pedal point, ltu am)
1. Pedal tone 1a n6t ngan dai qua nhiéu hgp am (giong nhuw dan Organ dap
Pedal)

F G BMD
]
Chi.%u ';Ial - vla - r} - & miy nEI.‘iJ che H:l?t. Cliﬁa
’J_ Toa chlg.l c]: ngan ja - mudn :j do ____‘Hjuc gfili

7

L THE
i =

N EEE

il
1
T

2. Thi du trén, ndt PO cta be Tenor 1a Pedal tone. Hop am Gm va Bb/D
khong tinh Pedal tone trong hop am ctia no.

II. Passing Tone (nét qua)

1. Passing tone la nhitng not di 1én hodc di xudng lién bac gitta cac hop am
(pass by step between chord tones.)

56 | Nhac 1y - Phin 3 - Cham Hop Am — Level II



2. Thi du bén dudi dugc trich tit Tam Tinh Hién Dang (Oanh Song Lam) .
e Cacndt D ¢ be Bass chd "Chua cao voi'" 1a "passing tones."
e Cacndt C & be Sop chd "Lam cho con" dwoc coi nhur "accented
passing tone"
e Passing tones khong tinh vao trong hop am.

E Am E aAsusf [ Am
| o

51 f_léfll'?rﬁ:'. =855 =

dén Héng &4n Chia cao vdi Chia 3 ldm cho con

3. Thi du dwdi, ndt LA ¢ chit "khéi" dugc coi nhu "passing tone".

L — F.l"l'_l'I P?m H

s .
Bdi wi chinh MNgudi =& edu thodt 4 khdi dé  ludi

1
15
Fd! - I
| s r

l__[ g’

u

L InN

L 10N

L2

III. Neighboring tones (can am, théu am)
1. N6t di 1én hodc xudng lién bac roi tro lai vi tri ¢t (leave and return to the
same chord tone by step.)

F Bh F F ¢’ F
;I &% : T ﬂ T - ? I# T T
T f 7 t I — 4y T 3 3 i
== S A B e | E e R
BE: Chus pay tnie |[d3  phue (sinh Al- le-| lu - i3, |&l- le- lo 1a.
P e — k S . Jﬂ n
E= 3 i 1 = 1 | ] 1 | i

!
=
a

Chia nay thie da phue sinh, Al-le- ln - ia

2. Thi du bén duwdi la trich tir Lén Nui Sion (Hung Lan) . Cac hop am dong
khung chita nhitng ndt khong nam trong hop am, ching duoc xem nhuw
"Accented neighboring tones".

; Dm C Am F
T i — ! —
e —
&) ' |
1. HOm mnay [|& ngdy Thign Chia dung nén ching
2. H&m mnay bui hdng kén  =udi wd bdng, khém
Dm Bl Am Dm
.-':;;I } I I f T E F-'I'-q T | —
e e e = I

131 vui g =ung =subhg tmén mién H&m
hué  trdng ngin xanh  t8€. lifng hutng. Hutng
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IV. Suspension and Retardation (Hoan am)
1. Suspension: Chting ta da noéi qua & hgp am SUS, git lai n6t ctia hop am trwdc rdi
méi chuyén xudng not ctia hgp am ké'tiép lién bac
2. Khi chuyén lén thi goi 1a retardation
3. Thi du dwdi day trich tir Like A Seal On Your Heart (Rev Carey Landry). Hop
am C (dong khung) vi hai n6t D va F la hai suspension tones ctia hgp am

tredc.

s C C/B Am?

=S === £ =
cet me like a  =weal on your heart. Howr
Dm” G C

I
dg
dg

¥

I
|
M

V. Appoggiatura (ndt nhay)

1. Appogiatura: Nhay mot quang rong, roi trd lai lién bac voi not ctia hop am ké
tiép, chuyén dong nguoc chi€u vdi liic nhay (approached by leap, and
resolved to a chord tone by step. Usually the resolution is in the opposite
direction of the leap.)

2. Doan duoi day duoc trich tit Con Di Tim Chaa (Ngd Duy Linh) .

a. Khung thtt hai, ndt Fa ¢ chit "nhuwong' la "appoggiatura tone."
b. Khung th nhat, n6t Sol la "Neighbor tone."

F Dmid Dm Bt ¢ Am CiG
_9__|-1 —1 —+ I — F-'._F-! Fiad T —1 |
.-:l [ SO -'- 1 — .I i 1 ;- | 1 _dl_ - .-Fl : [ = 1

Loag lgvw Chila!l Con di tim Chia. Hén con khao khat Chia nhiicng hao,

VL. Escape tone (nét thoat)

1. Escape tone: Nguoc vdi Appoggiatura, chuyén déng 1én hay xudng lién bac roi
nhay téi not cia hop am ké'tiép. (It is approached by step and resolved to a
chord tone by leap.)

2. DPoan sau day duoc trich tir Ca Khtic Tram Huong (Dao Kim) . N6t La trong
khung c6 thé vi nhu "Escape tone", khong tinh trong hop am.
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di kénh wic con ludn khoi nhing quan gian thu harg

VIL. Anticipation (Tién 4m)

1. Anticipation la n6t di 1én hodc di xudng lién bac, di trudc va cung ndt véi not ctaa
hop am ké'tiép. Thuwong duoc dung & phach yéu, khic két. (the chord tone
arrives before the chord. It is usually approached by step.)

2. Poan nhac dwéi day dwoc trich tie Khiic Nhac Cam Ta (Hai Linh) . Chi "doi"
(trede) la "anticipation tone", khong tinh vao hop am C7.

Am  Dm 7 F
fi |5 | — Pt )
b A ——— - | 2 |
e = e e ]
oy Ty ~— e 1 =
T hutbng 131 1T thud dSi doi.

VIIL. Changing tones (neighbor group tones) - d6i 4m

1. Lién quan t6i 4 ndt. 2 ndt ngoai hop dm di 1én hodc xudng lién bac, sau d6 nhay
nguoc lai va di trd vé not ca.

2. DPoan nhac dwéi day trich tir Loi Ca Tri An (Pam Ninh Hoa) . N6t Re-Si duoc
xem nhu "Changing tone", khong tinh vao hop am C.

C Ao Fia D
{ e —— —
= s se == s
Chiia ol con ding tdt i cho MguBi 4l

Trén ddy la nhitng non-harmonic tones thuong thiy, cé thé’con nhiéu hon nita. Biét dugc
cang nhiéu nhitng logi not nay, chiing ta cang yén tam khi cham hop dm va nhadt la chiing ta c6
thé chon dwoc nhitng hop dm thich hgp nhdt (strong chord progressions).

Trang ké'tiép la bang tom lwgc hau hét nhitng Non-harmonic tones.
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NON - HARMONIC TONES

T ———

Name of non- Note of Note of Direction of
harmonic tone Abbreviation Example approach resolution resolution
Passing tone, o . Same direcfg
unaccented UPT % Step-wise Step-wise “ ¢ approach
Passing tone, . . Same directié
accented APT ﬁ Step-wise Step-wise approach
Neighboring tone . . Opposite t:oi3
upper >’ UN @ Step-wise Step-wise approach |
Neighboring tone, ‘ . . Opposite to“}
lower LN Step-wise Step-wise approach
Suspension S ﬁ Same note Step-wise Down
Retardation R @ Same note Step-wise Up
Anticipation A : Step-wise Same note Same note
. ‘ . Opposite to
Appoggiatura App By leap Step-wise -
Al _S— leap
. Opposite to
Escaped tone ET Step-wise By leap approach
\ Same note a
Changing tones CT @ Step “wise Step-wise note of
approach

Pedal Point P l Held NOte == -mcmc oo eemmmmme

Trong nhitng nét ngoai hop dm trén, chi c6 ‘unaccented passingtone’, ‘anticipation’ va ‘pedal
point’ la 3 logi dwoc dinh nghia chinh xdic. Nhitng cdi khdc nguoi ta co thé’ Qoi khdc nhau (do la
tiéng Anh, con tiéng Viét thi ciing khong khd gi hon, moi nguwoi mot kiéu) @
o Neighboring tone con diwrgc goi nhitng tén sau didy: Changing tone (khi 6 nhip yéu);
Auxiliary; Returning tone; Turning tone; Appoggiatura (khi ¢ nhip manh);
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e Appoggiatura tone con duwoc goi la Neighboring tone (khi ¢ nhip manh), Unprepared
neighbor; Cambiata; Incomplete neighbor; Passing tone hodc turning tone left by

leaf;

o Escaped tone con dwoc goi la Neighboringtone (khi 0 nhip yéu); Incomplete neighbor;
Passing tone hodc turning tone left by leaf; Changing Tone; Double neighbor;

Cambiata;

e Suspension tone con dwoc goi la appoggiatura khi khong noi voi nét trudc.
e Accented Passing tone hodc accented neiboring tone con dwoc goi la appoggiatura

D. Modulation (Chuyén Chung Thé, hoic Chuyén Bién)

1. Mot bai nhac thay d6i cung hodc thé, hoac ca hai, dwgc goi 1a “modulation” .
Lm Kim Long goi chung la Chuyén Bién.
e Chuyén cung: Thi du tit P6 Trudng sang FA Trudng
e Chuyén thé: thi du t&r Sol Trwdng sang Sol Thi
¢ Chuyén cung thé: thi du tir DO Truwéng sang LA Thi

2. Chuyén Bién c6 thé la tam thoi (temporary) hoac thay d6i ludn (permanent) cho t6i

hét bai.

e Chuyén bién tam thoi (temporary modulation) . Chi thay d6i mot chat roi trd lai
"key" cii. Doan nhac duéi day trich tir Hiéh Lé Con Dang (Pham Dtec Huyén),
tam thoi chuyén bién tir La Thit sang La Truong.

Am E A E

) 1 — ]
e F o —
=) L L w h--# L] ‘.. E [ r

tuyén. Ctogdidng (13 ding lén Chia ldng mén +d bid¢n. (Xin ding xin

Dmia Am E'
I ;' ! T fr— T " — " H
e e e = ———=—="
Y r E I—J T -
ddng).  Cling didng (lA) ding |én Chia contim chdn thanh. Xin

e Chuyén bién ludén (permanent modulation): Thay d6i nguyén ca doan nhac
(part), ca phan Diép khtic hodc Phién khac. Co thé tim thay rat nhi€u trong cac
bai Thanh Ca quen thudc nhu: Con Nay Tré Vé (Hung Lan), Loi Kinh Nguyén
Tram (D6 Vy Ha), Ttr Rat Xa Khoi (D6 Vy Ha), Xin Ngai Thuong Con (Thanh

Tam), vv.
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3. Chuyén bién gan & xa (Close & Remote keys):

e Chuyén bién gan: Chuyén tdi nhitng “keys” cach 1 ddu hda, hoac "up-4" khéac

e Chuyén bién xa: chuyén t6i nhitng keys cach nhau tir 2 ddu hoa trd 1én.

4. Céch Tim Nhiing "KEYS" Géan The Cycle of Fifths

each keynote is surrounded by the other five major and minor triads that can be

derived from that scale.

a) Dung biéu d6 Vong Tron
Nhiing Quang 5, ta c6 thé
nhan ra nhitng "close keys" dé
dang: Thi du 1dy DO TRUONG
la "key" cua bai hét, 5 "close 2 B,
keys" Ia nhitng "keys" chung
quanhné: F, G, d, a, e

NO sharps or flats

3b Bbfc  MAJORKEYS OUTSIDE -
minor keys inside

"Key" thit 6 1a f (up-4 khéc thé)

b) 5 "close keys" 1a IV-V cua key i A f

chinh va i, iv, v cua “relative

key”. D.

5b F# /G 54
SIX sharps or flats
Fm
5d Sd G (#
F (b) C (#)

t1fdn|1 ing fudng Nlm}g ung

Dm (d) Am Em (#)

c) Cau hoi:
— Nhiing "close keys" ctia RE Thtt 1a gi?
— Nhitng "close keys" ctia A} 1a gi?
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5. Chdm Hop Am Khi C6 Modulation:
Nguoi ta thuong dung 3 Phuong Phap Chuyén Bién Gan:
a) Dung mot hop am trung gian (pivot chords, common chords):
e Dat hop am trung gian trudc hop am V ctia key mdi, va theo sau 1a hop
am Chu (I) cia hop am mdi.
b) Dung hop 4m Thong Am Phu (second dominant chords).
c) Chuyén biét truc tiép.

I. Phuwong Phdp Ding Hop Am Trung Gian (Pivot Chord)

1. Dinh Nghia hop am trung gian (Pivot Chord):
e Luat1: Lahop am c6 ¢ trong ca 2 keys (cli va moi)
e Luat 2: Phai la Major hodc Minor va khong phai la hgp am V ctia ca 2

keys.
2. Thi du: Tim nhitng hop 4m trung gian caa DO truéng va SOL truedng.
a) Liét ké nhitng hop am cua KEY D6 Truong: C-Dm-Em-F-G-Am-Bdim
b) Liét ké nhitng hop am cua KEY SOL Trudng;: G-Am-Bm-C-D-Em-F#dim

¢) Tim nhitng hop am giong nhau (pivot chords): C, Em, Am > (I, iii, vi)
(Theo luat 2, khong tinh G va D)

3. Cau hai: Pivot chords ctia SOL thit va Bb truedng la gi? (hints: c6 4 hop am)

4. Céch stt dung: dat hop am trung gian (pivot chord) trudc hop am bac V cua key
mdi va theo sau d6 la hop am Chu (I) caa key méi.
Thi dy, chuyén tit PO truedng t6i SOL truong:
a) Tabiét hop am V ctia SOL trudéng 1la D
b) Céc "pivot chords": C, Em va Am (theo vi du ¢ treedc)
c) Suy ra nhitng cach chuyén (progressions):
+ C>Am~>G
« Em>D->G
+ Am~>D=>G
d) Lwa hgp am t6t nhat c6 thé: Theo "strong chord progression”, dung
pivot chord Am truwdc D 1a t6t nhat: Am(7) > D(7) > G

point of modulation

5. Thi du bén PR R RN S

canh dung

Al

Pivot chord

la Gm dé SRS SE EE

—+n

L 1NRE
L INNE

chuy@ tir Bb Bb: 1 v 1 i |
- Gm ’1J . _ -3

cormon fpivot chord

=
=
=
=
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6. Bai tap: Cho biét nhitng “progressions” dé chuyén tir cung thé Ré th téi Fa
treong? (Hints: c6 4 cach)

1. Phiwrong Phdp Diing Hop dm Théng Am Phu (Secondary Dominant Chord)

1. Phuong phap nay duoc dung nhiéu nhat, xem nhu "shortcut” , khong qua hgp
am trung gian.
2. Phuong phap dung “secondary dominant chord” con dwoc doi la “dominant of
dominant”, ky hiéu la V/V (da n6i qua ¢ phan trudc)
3. On bai:
a) Dominant Chord la hgp am Truong, bac V ctia Chu Am, Secondary
Dominant Chord la hop am Trudng, bac V ctia hop am sau no.
b) Dominant 7t 1a V7 ctia Cht am, con Second Dominant 7t la V7 ctia hop am
sau no.

4. Thi du tim nhttng Secondary Dominant Chords trong am giai LA Th:
a. Am giai LA Tht Ty Nhién c6 cac hgp 4&m Major hay Minor:
Am-C-Dm-Em-F-G
b. Secondary Dominant ctia cac hop 4m nay 1 nhitng hop 4&m TRUONG,

cach quang 5:
* Glasecondary dominant ctia C (V/III)
» Alasecondary dominant cia Dm (V/iv)
+ Blasecondary dominant cia Em (V/v)
+ Clasecondary dominant cua F (V/vi)
* D la secondaey dominant cta G (V/vii)

c. Chuy: E la Dominant cia Am

d. Dominant of Dominants:
E2A->D>G->C

5. Hop am E7 ctia doan nhac dwdi day la Secondary Dominant-7 ctia A:

dim  F A E
O — ]
e ——=—————
] o -E h--ﬁ-E_I"E'[r

tuyén. Clngddng (la) ding lén Chia ldng mén vd bign. (Xin ddng xin
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. D€y cac dau bién khi chdm hgp am
Trong cung thé C, néu Chuyén bién xuat hién:

« Sib->F (ndt Sib la n6t bac 7 cua C7: C7(V/IV) > F)
« Sib, Do# & Dm (Do# cta A7, Sib cia Dm: A7(V/ii) > Dm)
* Sol# > Am (Sol# cuia E7: E7(V/vi) > Am)
« Fat>G (Fa# caa D7: D7(V/V) 2 G)
+ Fa#,Re# > Em (Re# va Fa# cua B7: B7(V/iii) > Em)

. Doan nhac dwéi day trich tir Ra Doi (Hai Linh):
« Khung 1: tam chuyén tit Re-Trudng tdi Sol-Truong
« Khung 2: chuyén ludn téi Sol-Truwong

D7 i3
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P i e o P E———— e e hii:%:hj:_':':
I\\ﬂ k] = 1 1 I':I.- 1 | il | 1 J ."'T.‘_“_ o ] II —+ -
long, Mudn v | tf say | chim noi bt pide Hibng m| df meé nguti
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III. Phuong Phdp Chuyén Bién Truc Tiép
Truc tiép thay doi la khong qua mot hop am trung gian (common chord) nao.
Thi du:
« Dau C6 Tinh Yéu Throng (Vinh Hanh): Major = minor
« Tam Tinh Ca 2 (Thanh Tam): minor = Major
- Tt Rat Xa Khoi (D6 Vy Ha): minor = Major
« Lang Nghe Loi Chiia (Nguyén Duy): minor = Major

Chuyén Bién Xa

Nhiing cach chuyén bién xa:
1. Chuyén qua nhitng cung thé gan trung gian.

2. Dai thé cung ca
3. Dai thé mot cung gan ctia cung ctt
4. Dung hop am 6 Napolean
5. Dung hgp am quang 6 tang: 1t6, Fr6, Gr6
Cm Fm B’ (CTsus* 7 F
r f) |
J D !
>
77 = = - 7 7
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All possible for strong progressions:

A Progression Map For C

(The expression XY means play chord X with bass note Y)

2.6, L7 M9 sus

Copyright 1993, 2000 Steve Ilugglin
Perrrdssion is grven to make not-for-profit copies.
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Mung Chaa Phuce Sinh
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Ban sé& dung hop am gi & chit "t&i" (chd c6 dau hoi)?

- Fm (Borrowed chord), mang am sac buon, Fm = G rat tot.

- Db/Ab (Naepolitant), mang 4m sic hoi sang, Db/Ab > G rat tot
- Ddim (Borrowed chord), budn, Ddim >G ciling tot

- Bdim7 (Diminished Seventh chord). Bdim7 - G cting OK.

Chung Lo1 Cam Ta Nguyén Duy
. Blm C F Dt BS)
?I L- | | | |
e e v
el - - F - - 7 - ¢ =

l. Bao nam thidng con hing uwde md v€ ben Chda hat khic ta
2. Ml nai  khdt mong ngudn mutie trong hén con khat chinh Chia tinh
3. ¥in hiép nhit mudn nguti ching con tinh y&u Chia ndi k€t dodn

, C© F Bk Chn hm COG Ceust 7 F
e e B e e s e e B I S Bt e ==
5 ¥ ’ A

on, &1 gy phitchanhda thinh &n trong ofi long ding trac §  tha
thubng, con vui sudng trd v€ thdnh cung cho ofi léngvudng rénute mong.
con, xindidng Chia trong modt khie ca 131 cdm ta mudn d3i thigt tha.

Hop am Bbm dung ¢ bai hat trén 1a loai hop am gi?
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Loi Két

1. St dung hgp 4m chinh nhiéu hon: 3 hop 4m I, IV va V la nhitng hop 4m chinh, chi
can dung 3 hop am nay ciing c6 thé chuyén am day du trong mot bai hat. 3 hop am
nay nén dung nhiéu d€ bai hat duoc vitng vang (Ca doan tranh bi lac cung).

2. St dung nhitng hgp am phu dé thay d6i am sac: Ngoai 3 hop 4m chinh (I, IV, V),
nhtng hgp am khéc trong am giai la nhtng hop am phu. Nghé thuat chuyén am
chinh 12 biét dung nhitng hop &m phu nay ma lam cho bai hat c6 duoc am sic va tao
cam gidc cho ngwoi nghe.

3. Khong nén dung hgp 4m ting va giam nhiéu: Nhiing hop &m nay khéng dugc cdu
trac trén mot quang 5 dung (perfect fifth), vi vay né khong dugc vitng vang. Nhung
€6 nguoi noi, néu cac hop am la mot bira an, thi do gia vi (mudi, tiéu) la cac hgp am
Tang va Giam (khong biét c6 ding khong! ©)

4. Dung hgp am nghich: D€ tao mdt cam giac thic day, wdc ao, trudce khi vé hgp am
diing sau, nguoi ta hay dung hop am nghich (khéng phai Major hay Minor). Cu thé
nguoi ta hay dung hgp am 7 khi chuyén "Up 4", nhatla (V7-1)

5. Dung hgp am thuan (Major, Minor) 6 nhitng chd chinh: Nhiing chd dau cau va
cudi cau nén xtt dung cac hop am thuén (truong/tht) .

Sources and References (Tai Liéu Gop Nhat)
1. Element Harmony (Robert W. Ottman)
Advance Harmony (Robert W. Ottman)
Hoa Am Toan Téap (Lm Kim Long) — dé'd6i chiéu cdc tir ngir tiéhg Vigt
Cham Hop Am (D6 Vy Hag) — phdn Ngii Cung va Binh Ca
Internet research: - cic hinh anh va thi du ciia cic hgp dm
- http:/len.wikipedia.org/
- http:/lwww.phy.mtu.edu/~suits/scales.html
- http:/lwww.uwm.edu/~kmh7/research/musictheory/justscale.html
- http://www.dolmetsch.com
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